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1/20/19 - 6573 



THE EDISON RECORDINGS OF MAGGIE TEYTE 

Comments from the Edison Voice Trials Files. 

"Smailsharp vibration on very high - round rich voice - plenty 
overtones - good interpretation - volume fairly even - don't 
explode on high - On very high bad tremolo slow and prominent 
Songs should not be used with sustained notes - tremolo lower 
down is scarcely noticeable and songs will be good. *Gloss of 
water took tremolo on high all away). Not all high notes have 
tremolo - certain notes only have tremolo especially one is 
very bad - With certain pieces - low predominating - she 
would make a good record." 2/18/13 

"Mr. E. said she was no good and even after reading her com- 
ment, said you make a trial. " (Added to above on 1/18/17) 

"Voice has improved very much since I last heard her, is pretty' 
good now but she broke a little on the highest note, only slight 
tremolo" 5/2/18 

DISCS 

Mignon - Dost thou know that sweet land 
Takes A, B. Made over 2/6/19 F, G 
Passed 

My ain folk Takes A, B, C 
82163 - Usted 1918-1929. 

All through the night Takes A, B 
Passed, then Hold (A test of take B 
is on'ED 691 at the Ed. Lab. ) 

Believe me if all those endearing young 
charms (Stevenson) Takes A, B, C 
82163 - listed 1919 - 1929. 

I'se gwine back to Dixie (White) with 
the Lyric Male Quartet. TakesA.B.C 
82159 - listed 1919 to 1929 

Kashmiri song (Indian love lyrics) 
Takes A.B.C 82205 - listed 1921-1929 

Ma curly -headed baby (Clutsam) 
Takes A.B.C 82159 - listed 1919-1929 

Dreams (Strelezki) Takes A, B, C - 
82331 - listed 1924-1927 

Happy days (Strelezki) Takes A, B, C - 
82331 - listed 1924-1927. 
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SEARS ROEBUCK SELLS THE COUNTRY BLUES 

Samuel B. Charters 



During the late 1920's and most of the 1930's one of the 
largest markets for country blues records was the rural mail order 
market. Hundreds of thousands of blues records were sold through 
the mail by record companies, record shops, and mail order 
houses. For nearly ten years the largest mail order house in the 
United States, Sears Roebuck and Company, released blues items 
on a series of house labels, or sold, through their catalog, records 
on a similar label released by companies who seemed to have 
cooperated with Sears' sales policies. The result was a series of 
blues records with uniform labels taken from a variety of sources, 
some of which were listed in Sears, catalogs and some of which 
seem to have been handled on a retail basis in the company's 
stores in larger cities. The Sears catalog lists give an appearance 
of uniformity and simplicity, but the company label covers one 
of the most confused and confusing collection of leased and pur- 
chased masters of the period. The material on Sears' Silvertone, 
Challenge, Conqueror, and Supertone labels came from nearly 
every major recording company, and in the 1930's when Con- 
queror label had become one of the American Recording Corpora - 
tion's group of labels, material found its way into the Sears lists 
from A. R. C. masters. 

This is not intended to be a comprehensive listing of the Sears 
Roebuck blues records. This is intended, rather, to be a short 
introduction to Sears Roebuck's sales policies and practices. Often 
discographical listings are almost meaningless without some 
knowledge of the market the records were intended to reach and 
the success with which the company found this market. This aim 
of this introduction is to sketch in the broad background against 
which the Sears Roebuck blues list must be placed and to give a 
small insight into the country blues themselves. 

The company's catalogs before the fall of 1926 sold a variety 
of dance and vocal recordings on their brown label Silvertone 
Record, selling for $.49 plus postage. They advertised - 
"High in quality. Musically and Mechanically perfect. 
The only cheap thing about them is the price." 

To go with the records there were steel and fibre needles, 
phonograph mainsprings and parts, reproducing heads, empty 
record albums, and the popular "record repeaters" that lifted the 
needle back to the beginning of a record. One section of the 
record lists advertised "Vocal-Negro Songs", but the records were 
minstrel style songs by Al Bernard or Ernest Hare. Probably the 
rural Negro market bought more guitars than phonograph records. 
Prices ranged from $3.49 for the cheapest model to $19.95 for 
the deluxe mahogany, rosewood, mother-of-pearl inlaid model. 

The catalog was published by the main offices in Philadelphia, 
but there were three distribution centers in the South, Atlanta, 
Memphis, and Dallas. Recordings by Negro artists were beginning 
to sell more and more widely in rural areas, and it is not sur- 
prising that the company soon added a number of race items to 
the catalog. In the catalog for Fall- Winter 1926-1927, at a new 
price for Silvertone Releases of $.39, there are listed several race 
recordings, including Silvertone 4038 and 4040, piano solos by 
"Fred (Jelly Roll) Morton," and 4029 by the Red Onion Jazz Babies. 
The new releases were listed as "Selections by Negro Artists" and 
despite the presence of "Ladd's Black Aces, " a Memphis Five 
release, there were a number of exciting performers, including 
city blues singers like Josie Miles, Josephine Beatty, Mae Alix, 
and Alberta Jones. There was one country blues release adver- 
tised, Silvertone 4042, Sundown Blues and Stove Pipe Blues, by 
Daddy Stove Pipe. To order it the customer used a master catalog 
number, 12T6201, the record number, 4042, and sent in $. 39 
plus postage for shipping weight of 1 5/8 pounds. 

In the fall of 1927 a cheaper line of records, Challenge 
Records, were added to the catalog. They sold for $.24 each, 
10 for $2.29. There were no new blues releases advertised, but 
most of the Silvertone items were still listed. The agricultural 
slump of the late *20's seemed to be forcing prices down and in 



the Spring of 1929 the Silvertone label was discontinued and there 
were three labels taking its place. Challenge releases were now 
selling at 3 for $.65, post paid, a considerable reduction, a new 
Conqueror label, 3 for $.89, postpaid, and the "NEW! 
IMPROVED!" Supertone label at $.43 each post paid. Most of 
the earlier race items were dropped from the catalog and only 
five records, all on Conqueror, were listed as "Selections By 
Negro Artists" . Two of them. Conqueror 7070 and 7080, were by 
the Atlanta gospel artist, Reverend J. M. Gates. The record lists 
were being drastically cut, but the guitar situation had consider- 
ably improved. For $9.98 a deluxe model with colored scenes 
of Waikiki' Beach on the front, back, and sides would be shipped 
in the South. 

For a number of reasons, perhaps largely because the com - 
pany's catalogs weren't able to keep up with new artists, the race 
releases sold poorly. By the summer of 1930 only two releases 
were listed. One of them, Conqueror 7070, Baptise Me and 
Dying Gambler by Rev. Gates, was from the older list, but/the 
other, a tasteless recording by "Mandy Lee", I Needs Plenty 
Grease In My Frying Pan and Crap Shooting Papa, Mama Done 
Caught Your Dice, Conqueror 7081, was a new release. It was 
to be the most successful race item the company had tried, 
remaining in the catalog until 1936. For the next four years 
Sears neglected race material, preferring to add to their popular 
country and folk releases. 

In the spring of 1934 the company made an effort to sell race 
records again. The price of Conqueror had dropped to $.19 if 
bought in lots often, $.20 for lots of five, and $.21 apiece, and 
the master catalog number had been changed to 12D6401. There 
were four country blues releases added to the list, all of them 
very interesting. 

8242 Highway No. 61 Blues/Red Ripe Tomatoes Kelly's Jug Band 

8243 Seaboard Blues /Troubled In Mind Bessie Jackson 

8244 Jesus, Gonna Make Up My Dying Bed/ Joshua White 
Blood Red River 

8245 Howling Wolf Blues/Downhearted Man Blues Joshua White 

Kelly's Jug Band was the Jack Kelly's South Memphis Jug Band 
from Perfect label, and the record was very successful on Con- 
queror. Joshua White was, of course, the young singer now known 
as Josh White. Not only were there exciting blues items, but the 
country singers could now buy new, heavy toned all-metal guitars 
for $32.50. 

The fall catalog added two new blues releases. 
8271 Lay Some Flowers On My Grave/ There's 

A Man Goin* Around Taking Names Joshua White 

8329 Red Cross Blues/You're Gonna Need Me Alabama Sam 

The popular 8242, 8244, 8245, and Mandy Lee's 7081 were 
still listed, but the Bessie Jackson release had been dropped. The 
other labels, Challenge and Supertone had been discontinued in 
1932, but through more attention to popular country artists the 
Conqueror releases were selling steadily. The surface quality was 
very poor, but the rural audie *.ce has never seemed to be very 
concerned with record fidelity. 

There was another cut in price in the new 1935 catalogs, 
reducing the price to two for $.39, and two releases, 8419 and 
8431, were added, both of them by Mitchell's Christian Singers. 
In the fall of 1935 the price went up again, to two for $.45, and 
four new blues releases were added. 
3479 Milk Cow Blues/Black Gal Pinewood Tom 

8491 Early in The Morning No. 2/Dices' Blues Walter Roland 

8492 New Mean Mistreater Blues/DBA Blues Pinewood Tom 
8499 Bed Spring Blues/Sissy Man Pinewood lorn 

"Pinewood Tom" was the popular Josh White, and for the first 
time Sears seemed to have a popular Negro blues artist. The 
Depression was still severely limUiwidcacord^aleSj but the Kelly's 

— ' (Continued on .back page,;/ 
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BOOK REVIEW by Walter C. Allen 



Discographical booklets by Jorgen Grunnet Jepsen, with bio- 
graphical notes by Knud H. Ditlevsen; published 1959 by Debut 
Records, Brande, Denmark. 

DUKE ELLINGTON, volume 1 (1925-1937) 

DUKE ELLINGTON, volume 2 (1937-1947) 

DUKE ELLINGTON, volume 3 ((1947-1959) 

LOUIS ARMSTRONG, volume 1 (1923-1931) 

LOUIS ARMSTRONG, volume 2 (1932-1946) 

LOUIS ARMSTRONG, volume 3 (1947-1958) 

JELLY ROLL MORTON, volume 1 (1922-1929) 

JELLY ROLL MORTON, volume 2 (1930-1940) 

COUNT BASIE 
STAN KENTON 
MILES DAVIS 
LESTER YOUNG 
CHARLIE PARKER 



These booklets are attractively mimeographed, in small but 
legible type, on one side of the sheet only. Page size is slightly 
less than 7x9 inches; the covers are of heavy paper, with a dif- 
ferent color for each book, and a standardized printed design. 
They cost $1.25 per volume, which is high considering that the 
number of pages varies only from 17 to 32. They are available 
in this country through: 

ERNIE EDWARDS, 718 South KeenanAve., Los Angeles 22, 
Calif, or through myself. Since my review will not be altogether 
favorable, I have no compunctions about writing it, despite my 
vested interest in the success of these books. 

Discography has come a long way since the pioneering efforts 
of Schliemann and Delaunay, when the mere listing of available 
personnels, matrix numbers, titles, and releases was sufficient to 
arouse admiration in collectors. For a discographical work to be 
considered as a serious contribution to knowledge nowadays, 
especially at the price of these volumes, it must offer more than 
a re-compilation of existing knowledge, however handy the format. 
It is a legitimate contribution if it covers artists not previously 
covered, if it gives new personnel or recording data (especially 
takes), for artists previously covered inadequately, or if it covers 
new ground such as in the identification of soloists. Since I am 
not qualified to discuss the volumes on Parker, Kenton, Davis, or 
Young (and in all honesty I must report that these particular 
volumes have been favorably reviewed elsewhere) I will confine 
my remarks to the others. 

Judging from my acquaintanceship with the works of Armstrong, 
Ellington, Morton, and Basie, I would consider these volumes as 
thorough compilations of existing knowledge, which is perhaps 
all they were intended to be, but not as significant extensions of 
discographical knowledge. As first drafts of intended comprehen- 
sive discographies, they would be adequate, but there is a wide 
gap between a first draft and a finished research document. 
However, for those who desire reasonably complete, compact 
references to these artists' recorded works, these books are cer- 
tainly useful, provided that certain gaps in information can be 
overlooked. 

The Ellington volumes bring Aasland's work up to date, and 
are in a more readable form, but otherwise offer little improve- 
ment. The Blue -Disc sessions are arranged in their correct 
chronological order for the first time, but errors of JAZZ DIREC- 
TORY in catalogue numbers are perpetuated (CHOO CHOO is not 
on Pennington 1437; the Puritan label was no more by the time 
11437 was released; and 'Prt* denotes Puretone label, not Portrait). 
There are other errors of detail which could have been worked out 
by consultation with other collectors. Several transcriptions are 
included, but others known to Ellington specialists are not. Takes 
are given fairly completely up to 1945, following Aasland and 
JAZZ DIRECTORY, but are nonexistent after that. The Armstrong 



volumes fill a need for a comprehensive listing covering all the 
other artists with whom Louis recorded besides his own bands; f ' 
only comparable effort was McCarthy's discography in an out- 
print RECORD CHANGER, which suffered from cluttered layout 
and near illegibility. The Morton volumes will be welcomed by 
many because JAZZ DIRECTORY has not yet reached the letter 
M. Again, however, in both sets, errors of detail occur, which 
could have been corrected by a more thorough approach. 

In preparing a discography such as these, the first step is to 
search the literature and make a rough draft, revising it as new 
information is found. Jepsen has undoubtedly relied on Delaunay 
and JAZZ DIRECTORY, and such magazines as are available to 
him, plus a few other references specially cited in his introduc- 
tions. These include Benny Aasland's WAX WORKS OF DUKE 
ELLINGTON, Allen &• Rust's KING JOE OLIVER, Tom Cusack's 
JELLY ROLL MORTON DISCOGRAPHY, and various collectors 
including Frank Dutton,' Ernie Edwards, Dan Mahony, and Gosta 
Haggloff . Uncredited reference to Connor's B. G. OFF THE 
RECORD can also be detected in the Goodman sessions with Basie. 

Yet there is so much more that could have been done. The 
takes used for the Armstrong, Ellington, and Morton releases are 
given quite fully, all things considered, but for Basie they are 
inexplicably absent, despite the fact that Blackstone's INDEX TO 
JAZZ (loose-leaf edition), which should automatically have been 
consulted, gives many of the takes. Blackstone lists alternate 
takes for Decca matrices 64731, 64735, 64955, and 64957 (the 
last 2 were also listed in JAZZ DIRECTORY) and Vocalion matrix 
29583, yet Jepsen knows them not. On the basis of past experi- 
ence, I predict that a number of other alternates remain to be 
documented, and the first step in discovery of alternate takes is 
to list those already known. Also, Basie takes the scat vocal on 
Moten's SOMEBODY STOLE MY GAL, as was reported in this very 
journal. 

Surely, an attempt could have been made to contact ma 
collectors, and for a serious discographical work this should have 
been done. I must admit that Jepsen did submit his Morton draft 
to me before publication, and the sharp-eyed reader will note my 
name scattered broadside throughout the two volumes, although 
what I was able and at liberty to report was slim indeed. Since I 
had been told in confidence certain information which would 
appear in another book on Morton, I could not disclose all I knew. 
Yet apparently the author made no further attempt to obtain in- 
formation on Morton, for these two booklets appeared on the 
market only a few weeks after I returned his manuscript. The 
Fletcher Henderson sides and accompaniments with Armstrong are 
not entirely accurate nor complete, and reflect too great a 
reliance on JAZZ DIRECTORY. 

Those of these booklets dealing with the traditional artists 
impress me as having been rushed onto the market to satisfy a real 
or imagined demand, with a great deal of sincere work, thorough 
as far as it went, but the bare minimum amount of preparation 
and research needed for a significant contribution to discography. 
Sources are not always credited, although they are implied in 
some cases and can be deduced in others. Takes are sadly lacking 
in the Basie discography, and could have been given at least 
sketchily by some elementary searching. The biographical matter 
and introductions are in English; while I have no desire to make 
fun of language difficulties (certainly any attempt at Danish on 
my part would be far more laughable to a Dane), it does seem 
that an effort should have been made to have someone who was 
conversant with idiomatic English, correct Mr. Ditlevsen's Notes. 

If you want compact, legible listings of these artists, and do 
not mind the cost or the omissions or inaccuracies, these books 
will be useful. If, however, like me, you expect to get th^ 
products of serious and extended discographical research, the. 
will disappoint you. I wish the author and publisher financial 
success, but would have liked to have been able to report a 
discographical success for them as well. 



John me andrew 
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THE TIRED OLD STANDARDS 

The record companies keep pleading piteously for more new 
music that is good. They proclaim, and rightly so, that today's 
popular songs are not fit for a dog to hear. They also declare 
they simply cannot go on making more and more different 
versions of the same old standards, as they have well nigh ex- 
hausted them all. Well. Which are they -- bold-faced liars, 
idiots, or just plain stupid? What they have been doing, and still 
continue to do, is driving not only themselves to desperation but 
I should think musicians and listeners alike to suicide. With 
thousands of superb songs of every type imaginable available, 
they keep on making more and more interpretations of the same 
two or three percent of the combined catalogs. It is simply 
astounding, a phenomenon, inexplicable, inexcusable . . . and 
horrible. No matter how much you may love a song, there is a 
saturation point beyond which your love will begin to turn to hate, 
even if you hate yourself too. Alas! Once I worshipped Royal 
Garden Blues, That's a Plenty, When the Saints Go Marching In, 
Out of Nowhere, Yesterdays and Manhattan. Now the mere 
mention of any one of them is enough to make me break out into 
an immediate sweat and run fearfully for cover. Although it is 
always the performance that is the criterion, I just could not 
tolerate another single presentation of any of these and many 
another. It's a shame, too, for they are all fine songs . . . utterly 
ruined by stupid and senseless repetition. And why do they do it- 
why? With scads of wonderful tunes that are waiting and hoping 
to be heard again, the great majority of them scarcely ever done 
since the long ago year they were born; beautiful melodies; 
scintillating rhythms, haunting torch songs to encompass the entire 
range of tastes, consigned to a seemingly endless oblivion because 
the wrong people are invariably put in charge of selecting the 
'right* songs. Even the works of the top songwriters have come 
under this evil spell. Take Irving Berlin, for instance: While we 
are staggering under the continuous blows of White Christmas (it 
has turned more than Christmas white), does anyone ever give a 
thought to Tell Me Little Gipsy . Russian Lullaby , Where is the 
Song of Songs for M e, Roses of Yesterday , How Deep is the Ocea n 
or Lazy? The last-named seems tailor-made for Pearl Bailey, 
and a nice little Dixieland group could relieve the boredom of 
yet one more Somebody. Loves Me with a sprightly swinging 
Tell Me Little Gipsy. 

On the Friml level, I might refrain from gnashing my teeth at 
Donkey's Serenade if someone would dash off an arrangement of 
Give Me One Hou r, Love Me Tonigh t, Tomorrow jr Love for Sale 
and hand it to a Lanza -type singer, or duo, or even at this late 
date, Nelson Eddy and Jeannette MacDonald, who proved on their 
recent LP for Victor that they still can do this sort of thing better 
than all those who have succeeded them. 

The Mantovanis, Winterhalters and Wayne Kings keep wading 
through the badly muddied Herbert, Romberg and Friml standbys, 
with Strauss as the sole alternate, but what about the wonderful 
Continental waltzes of a few decades ago? What about Paul 
Lincke and his Castles in the Air . Pomone , Unrequited Love and 
Luna? Fascination was brought back a couple of seasons ago . . . 
only because it turned up as the theme of Love in the Afternoon . 
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Nevertheless, it was popular enough to prove that the same could 
be done ror Destiny, Dreaming , Nights of Gladness and The Last 
Waltz (by Straus the Oscar). 

The dance and jazz bands in particular have a feast of spark- 
ling songs just crying out for appropriate interpretation. The 
small groups could have a field day on Walk. Jennie. Walk . 
Bright Eye s, Anytime. Anyday Anywhere . Old Fashioned Girl . 
Easy Melody . Somebody's Wrong . A Smile Will Go a Long. Long 
Way , My Best Girl . Beside a Babbling Brook , all of the marvelous 
Blackbirds of 1928 music including the original Porgy , Diga Diga 
Doo, Baby, Doin' the New Lowdown and I Must Have That Man . 
In fact, with all the old show albums that have been done to 
death, how can it even be possible that this brilliant score has 
hop n completely ignored? 

Hoagy Carmichael has many of Star Dust caliber (and better), 
such as Baltimore Oriole. I Should Have Known You Years Ago , 
One Morning in May ; and why doesn't someone investigate the 
charm of that second-string Carmichael, Willard Robison. His 
Peaceful Valley is amongst the best, and his Lonely Acres in the 
West, and his practically unknown American Suite compares very 
favorably with some of the American Western themes by Weill. 
The Robison Suite, by some piece of luck, was recorded by him 
on several Perfect sides, both with his Deep River Orchestra and 
some as straight vocals-with-piano by the composer. 

The blues could well be rescued from Tin Roof , St. Louis . 
Memphis, Dallas and Gambler's with a renaissance of Wabash. 
Aunt Hager's . H ouse of David . B lues in My Heart . Blue and 
Brokenhearted , and Blue Prelude , aswell as innumerable like-type 
vehicles including Louisville Lou and Black and Blue . 

Some of the most captivating popular songs ever turned out 
have scarcely seen a performance for decades. Where would you 
find more haunting melodies than there are in Weary River . Fate 
( It Was Fate When I First Met You ), Be Still My Heart. Deep 
Night. Moon Song or Now That You're Gone ? Ted Fio Rito, 
composer of the last named, alone has a little library of his 
entrancing melodies that should be preserved in albums; such as 
No. No. Nora. Charley My Boy . I Never Knew . King for a Day. 
Sometime. T hen you've Never Been Blue r Alone At Last , 
Dreamer of Dreams. 

A solitary and lost -in -the -night version of some of these 
precious packages inevitably crops up once in a blue moon: 
Maxine Sullivan did Just Like a Gipsy for De about 1943. Ted 
Fio Rito himself did a group of his own stuff including several of 
the above titles for De about this time, too, but the war was on 
and hardly any of them ever saw the light of day. Benny Goodman, 
while with Victor, did a commendable Walk. Jennie . Fletcher 
Henderson turned out Hoiisr of David Blues for M£ about 1932, 
and a Louis Prima version of Bright Eyes was in the Br. catalog 
about 1935. Anytime, Anyday, Anywhere (Kortlander) was most 
commendably done by Lennie Hayton's Blue Four on a very rare 
1930 Vo ; , backed by what must be the one and only electrical 
Old Fashioned Girl . Anytime had one more known pressing after 
this: by Boots and His Buddies on BB. Easy Melody was the reverse 
of the Leo Diamond (harmonica) Off Shore on his own Ambassador 
label, and Matt Mathews, accordion, did the same two for Coral ; 
Somebody's Wrong appeared appallingly with Winterhalterish 
strings on a Vi LP. A Smile Will Go a Long Long Wa y doesn't 
seem to have been done at all since the mid-thirties, but strangely 
enough it had two corking showings then, and both on Vo. : one 
by Vic Berton Ork. and the other, Wingy Mannone. Either would 
be hard to top. An odd 45 coupling of Somebody's Wrong and 
another fine old 1925 song, Mighty Blue, was briefly available 
on Kapp by a 'Miss Joy. ' Is this the Teal Joy who has made other 
records within the past few years? 

Instead of the inevitable On e For My Baby , which seems tc 
find its way on to everyone's LPs from Frank Sinatra to Yvonne de 
Carlo, most of the same singers would sound much fresher if they 
brought back some much better torchers such as Then You've 
Never Been Blue . Two Cigarettes in the Dark , Be Still, My Heart , 
glouds. Nobody's Sweetheart . ] fi j,fflfii, You ^ i 3, , ? ici You . Me an !L 

( Continued on back page ) 
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Goodmania: Nothing is perfect. So, 
even though Don Connor's "B. C. Off The 
Record" is a monumental discographical 
work, there are some errors. We will 
undertake to make a few corrections and 
additions in this column from time to 
time. There follow some corrections, 
comments and additions. 

Space does not permit comment on all 
items we feel merit same, so, at this 
juncture, wc will cover the most import- 
ant items. On Page 8 Don opines that 
the clarinet on the Pettis date of June 20, 
1928 is not BG but Don Murray. We fully 
agree that it isn't Benny but will not go so 
far as to claim Murray. This, even 
though we have only one of the three titles, 
"Broadway Stomp". Wc don't like Jack 
Teagarden as the trombone either, and it 
can't be Adrian Rollini on bass sax since 
he was in England with Fred Elizalde at 
this time! Perhaps it is Min Leibrook? 
On page 11 we can hear only Jimmy 
Dorsey on Clarinet and sax on "Stardust". 
On Page 14 add Lincoln 3112 to the issues 
for master 3621 -C; we have just acquired 
a copy of this fine Goodman item on the 
Lincoln issue. And the date for that ses- 
sion is more probably February than Jan- 
uary. Page 18, Feb. 1st date: We can 
hear no trace of a bass sax on this pair of 
titles! It is very unlikely that Rollini 
could have been on this date anyway! 
Page 25 (Seven Hot Air Men): This was 
an EdKirkeby date and his files reveal the 
personnel to be Phil Napoleon (tp), Carl 
Loeffler (tb), Pete Pumiglio (cl & alto), 
Chauncey Gray (p), Joe Fellini (g), Ward 
Ley (b), and Stan King (dr). On page 40, 
the exact personnel for the June 20, 1930 
date which was directed by Ed Kirkeb/i 
is: (For Okeh according to Ed's files) JacK 
Purvis (tp), Pete Pumiglio (and Tommy 
Boh u (reeds), Sidney Harris and Sam 
Hoffman (vlns), Louis J. (Lew) Cobey 
(p), Ed Sexton (g), Ward Ley (b) and Jack 
Powers (or Powell) (dr). Elmer Feldkamp 
is the vocalist and quite probably a third 
member of the sax section. On page 46 
the Ted Wallace sides for Columbia 
recorded on Nov. 3, 1930 are another 
Kirkeby date with: Jack Purvis and Fred 
Van Eps, Jr. (tps), Carl Loeffler (tb), 
Bobby Davis and Joe Gillespie (reeds), 



M. Dixon (vln), Lew Cobey (pj, Ed Sexton 
(g), Jack Powers (or Powell) (dr) and Dick 
Dixon (vcl). 

Now to page 52 where we find another 
session for Okeh which Don terms 
"probable" but comments at the end that 
the alto sax solo seems "unmistakable" . 
Sorry, Don, it's not Benny! Personnel is: 
Ed Farley (tp), Al Philburn (tb), Bobby 
Davis, Joe Gillespie and Elmer Feldkamp 
(reeds), Sam Hoffman and Sidney Harris 
(vlns), plus Cobey, Sexton, Ley and 
Powers. To comment on the discussion 
in the middle of page f>9 anent the probable 
Kirkeby session: First, it is not Benny; 
second, it is a Kirkeby session but for Okeh, 
not Columbia. The personnel: Ed Farley 
(tb), Joe Gillespie, Elmer Feldkamp and 
Tommy Bonn (reeds), Joe La Faro and Sam 
Hoffman (vlns), plus Cobey, Sexton, Ley 
and Powers. There is no evidence that 
Benny made any dates with Kirkeby. 

Additional issue for mx W 351043-2 
on page 76: On Pali R 1015 as by Golden 
Terrace Orchestra. Incidentally, on page 
63 there is a discussion of mx W 151305. 
Kirkeby shows thisand mx W 151302 ("It's 
A Lonesome Old Town") to have been cut 
on Feb. 11th and not on the 13th. Per- 
sonnel: Farley, Philburn, Davis, Feldkamp, 
Bohn, Cobey, Sexton, Ley, Powers. Sorry 
to say it, but none of the musicians named 
by Don are on the August 21, 1931 session 
on page 84! This is another Kirkeby date 
which produced the two titles Don lists 
plus a remak^versionof W 151704 ("Shine 
On, Harvest Moon" ) from a July 30th date. 
Personnel was: Jack Purvis and J. Earle 
Isom(tps), someone named Allen or Albin 
(tb), Bobby Davis, Elmer Feldkamp .and 
Paul Mason (reeds), plus Cobey, Sexton, 
Ley and Powers. . Page 100: The trumpet 
player on the November 2nd date is 
Sterling Bose! 

On page 121 Don expresses belief that 
there must have been more than one 
recording session for the 51 BG "Rhythm 
Makers" titles even though the masters are 
consecutive. All these tunes were recorded 
at one session! This has been verified by 
Pee Wee Erwin who takes the hot trumpet 
solos on them. Of course, there was only 
one take for each. Page 124: Additional 
issues for "Ballad In Blue" are Bluebird 

" t ■"" 



10851 and Japanese Victor A 1037. Teddy 
Wilson Nov. 19, 1936 date: Masters B 
20291-1 and B 20293-1 are coupled on 
Japanese Lucky 60226. Page 201: The 
Commodore sides were reissued as follows. . 
CMS 543 on 7531 and CMS 544 on 7532 ■ 
Page 204: "Why Don't You Do Right" ha 
different composer credits on different 
pressings of Co 36652. On some it's 
(McCoy) and on others we find (Alston) ! 
Page 221: Mx Co, 34713 has a vocal by 
Kay Penton. Better quit here so we have 
room for something else. 

Label ot The Month: Private labels 
fall into many categories. The main ones 
are: The issuer renting a studio where the 
masters are recorded, then having stampers 
. processed and records with his labels pressed ; 
The issuer going to a studio which will 
record and produce the required number 
of copies on its own label (Phonograph 
Recording Co. of San Francisco, Electrical 
Recording Laboratories, New York Record 
Co., etc.); The issuer going to a regular 
■ecord company wllinh will produce records 
either on a "personal" label they maintain 
or on the issuer* , own label. This latter 
method wasreadily available from Gennett 
which issued records in a 20000 "personal" 
series either with the Gennett name itself 
or the issuer's own name substituted. Our . 
specimen this time is one of these latter 
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Gennett products with the name of the 
orchestra leader used as a label name. 
Presumably this man was the customer 
who had Gennett produce the record. The 
name is Stillson and it is number 20023. 
The "B" side is shown in the accompany- 
ing cut. Full data for the record: §tillson 
20023 - A. "I Love You" (11685a)" 
(Thompson-Archer) /B. "Trying" (11686B) 
(Kahn-Henshel), both sides as by Ray 
Stiflson's Orchestra. It is the usual Dark 
Blue and Gold of Gennett's regular issues 
and .the masters indicate an early 1924 
recording date at Richmond, Indiana. 
Another in this series is owned by Walter 
C. Allen (Standfield 20057). We would 
like our readers' comments (with data, 
please!) on others in this 20000 series, 
whether with varying names or with the 
regular Gennett name itself. We would 
like to compile a numerical list of this 
series but because of the limited quanti- 
ties and distribution involved, finding 

( Continued on page i<j } 



CALIFORNIA RAMBLERS Conectian to LP Liner Notes 

by Woody Backensto 



May 11, 1925 - NYC - Same personnel 



10361 Ed 51562 (4) 

10362 Ed 51562 



LP liner notes continue to be on excellent source of Incorrect 
■' ' ■joographlcal Information, although It 1b understandable when errors 
ip onto liner notes used for reissuing material of 30-35 years ago. 
However, errors that appear on current LP's (and they do) seem inexcusable 
for they generally go down in discographical literature as gospel truth. 

The CALIFORNIA RAMBLERS were a prolific recording group. Over 
the years muoh misinformation has been written about their personnel. 
After many years of tediouB researoh we feel that some of the mysteries 
are about to be uncovered. This article will deal only with the California 
Ramblers reissues Btill available today on Riverside RLP 1008, RLP 12-801, 
Paramount RS 201. The original masters were cut for the Edison company 

and were Issued under the name of the GOLDEN GATE ORCHESTRA oomplete 

aeBslon information with dates and personnel 1b listed below. 

But first let's refer to one of the LP liners. We quote from 
Riverside RLP 12-801: "As for the soloists: it is almost certainly Nichols November 24, 1925 - NYC 



Cheat in' On Me - Vernon Dalhart(vo) 
When The Moon Shines In Coral Gables 

-Charles Hart(vo) 
June 23. 1925 - ITXC - Same Personnel 



Collegiate - Vocal Duet 
n 

Look -Who's Here 



10451 Ed 51580 (4) 
(16007) Ed 5029 
10452. Ed 5JL591 

July 15. 1925 - NYO 

Ed Kirkeby (leader); Frank Cush, Roy Johnston(tp); Tommy Dorsey (tb); Bobby 
Davis, Arnold Brilhart, Fred Cuslck (reeds); Adrian Rollinl(b sax); Tom 
Felllnl(bjo); Irving Brodsky(p); Stan King(dm). 

10500 Ed 51590 Oh Say J Can I See You Tonight - Arthur Hall(vo) 

10501 Ed 51590 (1)(2)(4) Manhattan 

September 15. 1925 - NYC 

Same personnel with Spiegle Wllloox(tb) for Dorsey. 



10574 Ed 51622 (1)(4) 

10575 Ed 51622 
(16040) Ed 5069 



Sweet Man 

Brown Eyes Why Are You Blue 
11 ii if* 11 11 11 



vibrant, Blxlan horn that breaks loose on such numbers as Sweet Man and 
Manhattan ; on some others it is Bill Moore, who could sound very much like 
Red. Young Tommy Dorsey can be heard playing in a manner most unlike his 
later famous "sweet" tones; and brother Jimmy can eaBlly be spotted on 
Clap Hand a and others." If the statement about TD were omitted, I could 
report the entire evaluation false. While Red Niohols appears on five of 

the twelve tunes, Sweet Man and Manhattan are not among the five Roy 

Johnston doeB the solo work on these two. Bill Moore is present on only 
one side, Keep Smlllnp; at Trouble ; and, here the more prominent trumpet 

Mi a .broad vibrato belongs to Frank Cush; Bill Moore does the muted 
_-ao. While JD can be heard on all Bides with Red Nichols and Bill Moore, 

Clap Hands Is not one of them here Bobby Davis does an exceptional 

job on alto as he does on some of the others. 

Jazz Directory . Vol. 6, contains the first notable dlscography 
of the California RamblerB. Information contained here will materially 
augment this reference work. According to Jazz Directory , 6 of the 8 
tunes reissued on Riverside RLP 1008 were also issued on English London 
AL 3516. The following code after the Edison catalogue numbers will 
Indicate the reissues available: 

(1) - Riverside RLP 1008 

(2) - LondonE AL 3516 
(J) - Paramount RS 201 

(4) - Riverside RLP 12-801 

We acknowledge W. T. (Ed) Kirkeby and Herb S. Weil for their 

patient assistance in making these corrections possible; Perry Armagnac, 

John Stelner, and the editors for their help with uncovering details; 

and Kirkeby' s payroll reoordB which provided the exact personnel in 

most cases. 

January 19. 1925 - NYC 

Ed Kirkeby (leader); Frank Cush, Bill Moore (tp); Tommy Dorsey (tb): Arnold 
Brilhart, Fred Cuslck, Jimmy Dorsey (reeds); Adrian Rollini (b sax); Tom 
Fellini(bjo); Irving Brodsky(p); Stan King (dm). 

9947 Ed 5L491 (1)(2)(4) Keep Smiling at Trouble 

9948 Ed 51491 Ohi Mabel 

April 2. 1925 - NYO 

■\me personnel except Red Nichols replaces Bill Moore(tp). 

-J292 Ed 51542 (1)(2)(4) Charleston - Brodsky & Rollini on piano chorus 
10293 Ed 51538 On The Oregon Trail 

April 22. 1925 - NYC - Bame personnel 

10331 Ed 51551 (4) Ev'rythlng la Hotsy-Totay Now -Vernon Dahlhart(vo! 

10332 Ed 51551 (1)(2)(4) The Flapper Wife* - Arthur Hall(vo) 

* Both B & C masters issued 



Same personnel With a substitute for Cuslck, probably Elmer "Bunny' 1 Drown) ; 
ueorge Troup (tb) for l/llloox 1 

10692 Ed 51661 (1)(2)(4) Clap Hands] Here Comes Charlie - VR 
(16071) Ed 5095 " " " " " 

10693 Ed 51661 (1)(2)(4) Five Foot Two, Eyes. of Blue - VR 

VR - Arthur Hall & Johnny Ryan(vo) 

April 16. 1926 - NYC 

Ed Kirkeby (leader); Roy Johnston(tp); Abe Linooln(tb); Bobby Davis, 
'Bunny Drown (reeds ) ; Adrian Rollinl(b sax); Jack Rusln(p); Tom Fellini(bjo) 
Herb Well (dm). 



10929 Ed 51737 

10930 Ed 51737 (3) 



What a Hani - Arthur Fields (vo) 
"Shake" - a hot FT 



April 23. 1926 - NYC - Same personnel 



Could I? I Certainly Could - Johnny Ryan(vo) 
Static Strut 



10939 Ed 51746 

10940 Ed 51746 (3) 

December 9. 192b - NYC 

Ed Kirkeby (leader); Roy JohnBton, Chelsea Quealey(tp); Abe Lincoln (tb); 
Bobby Davis, Sam Ruby(reeds); Adrian Rollinl(b sax); Tom Felllni(bjo); 
Jack Rusln(p); Herb Weil(dm). 

11360 Ed 51897 (3) Stockholm Stomp 

11361 Ed 51897 (3) Sidewalk Blues 

March 10. 1927 - NYC 

Ed Kirkeby (leader); Chelsea Quealey, "Oley" Ahola(tp); Ivan Johnston(tb); 
Bobby Davia, Sam Ruby(reeds); Adrian Rollinl(b sax); Tom Fellinl(bjo); 
Jack Rusin(p); Herb Weil(dm). 



Crazy Words-Crazy Tune(Vo-Do-De-0)-Davi <> 

» " " " " & Kirkeby (vo 

Ain't She Sweet 



11566 Ed 51975 (4) 
(16283) Ed 5325 
.11567 rejected 

July 15. 1927 - NYC 

Ed Kirkeby (leader); Chelsea Quealey, Billy Keyes(tp); Chuck Campbell(tb); 

Bobby Davla, Sam Ruby, Bob Fallon(reeds); Tom Fellini (bj o ) ; Allen (tut 

Ted Blaok(p); Jimmy Wilson(dm). 

11798 Ed 52075 (D(4) 

11799 Ed 52075 

January 27. 1928 - NYC 



Miss Annabelle Lee 

When Erastus Plays H1b Old Kazoo 



£ 



Ed Kirkeby (leader); Mickey Bloom, Tony Russo(tp); Tommy Dorsey (tb) ; Pete 
Pumiglio, Sam Ruby, Harold Marcus (reeds); Spencer Clark (b Sax); Joe 
Lafaro(vi); TOai Fellini(g); Chauncey Gray(p); Herb Weil(dm). 

18198 Ed 52206 (3) 

18199 Ed 52206 (3) 

There Ib terrific work oontalned on these sides sounds that 

are still good today. We promise more in the future on the CALIFORNIA 
RAMBLERS. 



I Ain't Got Nobody 
Third Rail 



'Takes' Just received: 

4/22/25 - 
6/23/25 - 
9/15/25 " 



10331-C 

10451-A , B , C/10452-A , C 

10574-A,C/10575-A,C 






Those underlined are thoae 
nhlch Sfj'sared on the IP, 
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*S°i thlu 80 °0 compiled by 

Vne f£ing Of d\ & d$ JPabefo Anthony Rotante 



•woi nmic lockjaw da vis - bsan-o (9«o3-i) /mis is always (9604-1) 

4802 BOLL, U00SI JACKSON - HOST YOU KEEP ON PRETENDING (?560-l)/I'U GLAD FOR YOUR SAKE (9562' 

4803 MOOT UILLINDER - GOODY GOOD LOVE (8550-l)/l 'U HERE LOVE (8547-1) 

4804 DOO BAGBY - HAY RIDE{96l9-I)/ORINDINQ(9621-l) 

4805 BILL. JENNINGS - THEY CAN'T TAKE THAT AWAY FROM UE (9464-1) /SWEET & LOVELY (9465-1) 

4806 FIVE ROYALES - I NEED YOUR LOVIN' BABY(8555-l)/WHEN I GET LIKE THIS (ttS%-0 

4807 RUTOS BEACHAU - LOVE, HAVE MERCY(9637-1)/MY BABY 4 lS(9639-l) 

4808 BILL DOOOETT - QUAKER CITY (9587-1) /TRUE BLUE (9592-1) 

4809 SONNY THOMPSON - FIRST BASE(9581-l)/LONELY MOON (9584-1) 

4810 HENRY GLOVER - ONE FOR THE MONK (9654-l)/SASSY 'S DREAM (9655-1) 

4811 LULA REED - WHY DON'T YOU COME ON HOME (9596-1) /I'M GIVING ALL MY LOVE(9597-l) 

4812 JACK DUPREE - WALKDTO THE BLUES (9652-l)/DAYBREAK ROCK (9653-1) 

4813 EDDIELOCKJAW DAVIS - PUNCH (96l6-l)/lT'S THE TALK OF THE TOWN(9625-l) 

4814 WYNONH HARRIS - DRINKIN' SHERRY WINE(9540-l)/OIT WITH THE GUTS(9542-l) 

4815 EARL BOSTIC - DREAM (9626-l)/EAST OF THE SUN (9628-1) 

4816 ROY BROWN - LETTER TO BADY(966l-l)/SHAKE EM UP BABY (9662-1) 

4817 TIE HURRICANES - PISTOL PACKING MAMA (8559-l)/POOR LITTLE DANCING GIRL(8560-1) 

4818 LITTLE WILLIE JOHN - ALL AROUND THE WORLD(8565C2)/D0N'T LEAVE UE DEAR(8566C1) 

4819 ™S FIVE ROYALES - DO UNTO YOU /WOMEN ABOUT TO MAIS UE CRAZY 

4820 RUFUS BEACHAU - LET IS <S (%36-l)/W)UT HAS HAPPENED TO UE (9638-1) 

4821 THE STRANGERS - WITHOUT A FRIEND (8 561-1) /THINK AGAIN(8562-1) 

4822 BUBBER JOHNSON - COME IKME^SeO-lj/THERE'LL, BE NO 0NE(8581-l) 

4823 DOC BAOBY - I WANT A LITTLE 0IRL(9618-1)/S0FT 0NE(9620-1) 

4824 EARL CONNELLY KING - I GET SO HAPPY(8575)/SOUEONE WHO CARES (8576) 

4825 BILL DOGGETT - SHOVE OFF(9591-l)/YOU DON'T KNOW WHAT LOVE IS (9593-1) 

4826 WYNONIE HARRIS - MAN'S BEST FRIEND (9537-l)/WDK WINE SWEET WINE (9541-1) 

4827 JACK DUPREE - THAT'S MY PA (8563-l)/STUUBLING BLO0K(8568-l) 

4828 BILL JENNINGS - WILLOW WEEP FOR UE( 9672-1) /GLIDE 0N(9674-l) 

4829 EARL BOSTIC - FOR ALL WE KN0W(9629-l)/BEYOND THE BLUE HORIZON(9627-l) 

482;0 FIVE ROYALES - SOMEONE MADE YOU FOR UE(9695-l)/l AIN'T GETTING CAUGHT (9696-I) 
«31 HAVE YOU EVER HAD THE BLUES (9676)/BETTER ASK SO;,EBODY(9677) 

4832 J6DDIE L.J.DAVIS -DON'T KNOW WHY, I JUST D0(9683-1)/IT'S A PITY TO SAY GOODNITE (9684! 

4833 HERHIE ANDERS - TOO LATE I LEARNED (F503-l)AlY 1EART RELIEVES (504-1) 

4834 ROY BROWN - SIE'S G01S TOO LOHO(9660-l)AlY LITTIS ANGEL CHILD (9(563-1) 

4835 BONNIE LOU - DANCING IN UY SOCKS (4019-1) /DADDY-0 (4020C1) 

4836 BABS GONZALES - BE BOP SANTA GLAUS ?9697-2)/VfATCH THEM RESOLUTIONS (9698-2) 

4837 B03BY R0BEI1TS - UY UNDECIDED HEART (3D97-l)/l''! GONNA COMB YOU OUT OF LIY HAIR(3996-1) 

4838 BILL DOGGETT - HONEY B0Y(%93-l)/LHSTY MOON (9694-2) 

4839 WYNONIE HARRIS - I DON'T KNOW WHERE TO GO(9538-l)/SHOT GUN WEDDING(9545~l) 

4840 JOE TEX - COUE DI THIS HOUSE (8593-2)/DAVY YOU UPSET ItY HOIS (8595-2) 



4901 FIVE ROYALES - I CCULD LOVE YOU(o631-l)A!Y WANTS FOR LOVE(s630-1) 
1902 JOS SMITH - SHOUT WALK(9727-l)/DEDICArSD TO YOU(9728) 

4903 BOYD 3ENNETT - 10JUBLE3 BLUES (J730)/BLIJE SJEDE S1I0SS(9729) 

4904 EDDIE LJ DAVIS - TIE WAY YCU LOOK TOI.'IGi:T(9680-l)/SCATTER(9687-l) 

4905 EARL BOSTIC - 7UGLE CALL RAG(86B3-1)/I'LL STRING ALONG WITH YOU (8685-1) 

4906 JACK DUPREE - OVEPJSAD (9705-l)/SO SORRY SO SORRY (9707-1) 

4907 DON RENO - LEEHOUSE 3UIES /LET'S LIVE FOR TONIGHT 

4908 Ci.ARLIE GORE - GONNA TAKE ANOTHER WALK /SOL£30D"'S BEEN 

4909 JOHNNY KUNDOH - LONELY LIPS /ROCK-A-ilYE JABY 

4910 RED KLEUO - BOX CAR LETTERS /GRANDMA LOVES TO ROOi, « ROLL 

4911 JOE TEX - SIE'S I.IBE (8708-1) /I HAD TO C01S BACK TO YCU(8689-1) 

4912 GEIE DAVIS - RIDE(4023-1)/SATAH'S DAUGHTER (4024-1) 

4J13 TIIE GUM DROPS - I WONDER & WONDER & WONDER (9736-l)/l'LL FOLLOW YOU (9737-1) 

4914 LESLIE YORK - I'LL SEE IT HAPPEtl TO YOU( )/LIGHTNING STRUCK UY HEART 

4915 BOOH IliLLICAN - ROCK £ ROLL W. BULLFR0G(4O36-l)/l'» HAD WITH Y0U(4O33-l) 

4916 CATHY RYAN - LAZY RIVER /LOVE YOU WITH ALL l.!Y MIGHT 

4917 BILL DOGGETT - SaUASHY(8703-l)/WE FOUND LOVE(9692-l) 

4918 GRANDPA JONES - HOCK ISLAND LDE /llELLO BLUES 

4919 BONNIE LOU - LONESOME L0VSIl(8696-l)/l TURN TO Y0U(8697-l) 

4920 EARL CONNELLY KING - THAT'S ALL I ASK OF YOU (9709-l)/LOOK L« DI THE EYE (8578-1) 

4921 DON RENO - BANJO RIFF /OLD ROUE PLACE 

4922 JOHNNY BRANDON - I DON'T KNOW (3740-1) /SHI11-SHAM SHUFFLE (9741-1) 

4923 30UHY GROVE - DOLLAR SIGN '4048-1) AtOCKING BIRD (4049-1) 

4924 IIU3:>ER JOHNSON - I LOST TRACK OF EV=:;;YTHINO( 8672-1) A[Y ONE DESIRE (8673-1) 

4925 BOYD BENNETT - THE GROOVY AGE (973D/LST LS LOVE YOU (9747) 

4926 THE HURRICANES - LIT'i'LE GIRL OF i:iHE(8751C2)/YOUR PROMISE TO !.E(8750tl) 

4927 MAC CURTIS - IF I HAD UE A VIULIAII /JUST SO YOU CALL LS 

4928 EDDIE LJ DAVIS - TEND2RLY(?606-1)/I)IZZY ATK03n!ERE(9623-l) 

4929 JE1T LEE PROW - YCU TELL HER I STUTTE.-; /SIIOPPBIG LIST 

4930 EARL BOSTIC - IS/J! TO I.E(i750C2)/BO-DO ROCK (9751-2) 

4931 JOE WARD - PR2CKLS FACE (0755)/R0CK & ROLL MERRY GO ROUND (8754) 

4932 JERRY DORN - YIISTMC WELL( )/SENTDSNTAL HEAVEN 

4933 DAVE DUDLEY - I GUESS YOU KNOW YOU'RE RIGHT (4C53)/R0CK & ROLL NURSERY RHYIE(4054) 

4934 LILLIAN 3R00KS - .'OR ONLY YUU(9757-2)/SI!E BOODLE DEE.300DLE DEW(9760-2) 

4935 LITTLE WILLIE JOHN - FEVER(9742)/LETTER FBDli MY DARLING (3744) 

4936 BILL DOGGETT - '.WAT A DIFFERENT A DAY l!ADE(8704-2)/STELLA BY STARLIGHT (8705-2) 

4937 HOON LIULLICAH - iEY SHUT /V-AYSE IT'S ALL FOR THE BEST 
4S38 JACK DUPREE - MAIL ORDER WOMAN (8 570) /BIO LEG E'lIA«S(B5y?) 
4939 3U;)r,ER JOHNSON - HAVE A LITTLE FAITH DI IE Ac? LOt 



n 



flSt LONELY IEART 
4940 BILL BEACH - PEG PANTS (4059)/Y0U'RS GONNA LIKE IS BA3Y(406o) 

4841 LITTLE WILLIE JOHN - HOME AT LAST(8590-l)/NEED YOUR LOVE SO BAD(8592-l) CAN D0(8601-ij 4941 3IG JOHN GRSER - LET IE C01E !!01E(8758)/COME BACK UNCLE JCHH(875?) 

4842 ROSALIE RAND - TONIGHT I'VE GOT A FEELING FOR TIE BLUES (86O0-2)/THAT'S WHAT A SONG K 4 942 PAT PATTON - FLIP KITTEN /BLUE JEAN BOP 



4843 CURLY HOLIDAY - UY HEART CRIES OUT /I CRIED FOOLISH IEART 

4844 SWANEE RIVER BOYS - TWELVE GATES (4016-1)/JUST AS SURE (4018-1) 

4845 EARL BOSTIC - P0EME(9338)/0 SOLE MIO(9340) 

4846 TIE GAYLES - MY BOY FLAT-TOP (8607Cl)/l GST SO HAPPY (0608-1) 
4847 

4848 CATHY RYAN - CK.E HOME (8571-l)/TIE CRICKET, THE & TIE GOLDFISH (8574-1) 

4849 HERB & KAY - WE DID( )/l'VE GOT A RIGHT TO 3E JEALOUS HCNSY 

4850 RUBY WRIGHT - DO YOU DELIE VE (86l4-l)/I PALL IN LOVE WITH YOU EVERY DAY(86l7-l) 

4851 ROCK BROTHERS - DUNGAREE DOLL (86lO)/LIVIN ' IT UP(86ll) 

4852 WYNONIE HARRIS - GOOD MORNING JUDGS(5913)/BLOODS!'OT EYES(9031) 

4853 BOYD BENNETT - THE U0ST(9700-1)/DESPER\TELY(9702-1) 

4854 JOE WARD - HUTTIH' FOR XMAS (86l8-2)/CHRISTKAS QUESTIONS (8619-2) 

4855 BUBBLR JCHNSON - LET'S MAKE EVERYDAY A XUAS DAY(8620-C2)/IT'S CHRISTMAS TIME (8 

4856 HI-FI FOUR - BAND OF G0LD(8622-1)/DAVY YOU UPSET MY LIFE (8623-Cl) 

4857 THE INK SPOTS - I'LL WALK A COUNTRY MILE (8586-l)/COMMAND IE (8588-1) 

4858 HARDROCK GUNTER - BEFORE UY TI1E(4013-1)/TURN THE OTHER CIEEK(4012-l) 

4859 JACK DUPREE - SIS COOKS IE CA3i!AGE(8564-l)/SILENT PARTNER (8597-1) 

4860 TIE GAYLES - I HAD TO LOSE YOU(86o6-l)/TOO LATE I LEARNED (b60J-1) 
4861 

4862 EARL CONNELLY KDIO - IERE I STAND (9710-l)/THE WILL TELL(9711-l) 

4863 EDDIE LJ DAVIS - TOGET.!E?,(9681-l)/FOGGY DAY(?6B2-1) 
4364 

4865 COWBOY COPAS - ANY OLD TBS /DONT SIL'iKS HANDS WIT!! T!3 DEVIL 

4866 DAVE DUDLEY - I'LL BE WAITING FOR YOU /INK DRIES QUICKER Bttll TEARS 

4867 TIE HURRICA1ES - MAY3E IT'S ALL FOR TIE !EST (8625-1) /YOURS (3626-1) 

4868 30B3Y ROBERTS - IER A MY iiEST FRIEND /I'M PULLEIG ST ASS & LSAVING YOU 



4943 EARL BOSTIC - ROSES OF PICAHDY(9753-l)/WHERE OR WISH (9755-1) 

4944 DON RENO - JESUS ANSIS E UY PRiYERS /GET BEHIND ME SATAN 

4945 LEVI CONETTA - KE PIZZA PIZZERELL /OLD LOVE LETTERS 

4946 BETTY GROVE - ONCE TO EVERY HEART (4047)/N0 PARKING HERE (4050) 

4947 TIE liURMCAIES - DEAR !I0TiER(8752-l)/YOU MAY NOT KNOff(8753-l) 

4948 BONNIE LOU - ONE TRACK LOVE (406l)/N0 ROCK & ROLL TONIGHT (4062) 

4949 MAC CUI'.TIS - HALF HEARTED LOVS(4057)/GRA!!DDADDY'S R0CKD1' (5055) 
4350 2ILL DOGGETT - HOIIKY TONK PARTS 1 & 2(8767-8768) 

4951 DELJJ.tT BAilKE-i - THAT'S A SIIl(4065)/N0 GOOD ROBDI H00D(4064) 

4952 FIVE ROYALES - COS ON 4 SA'E LE (877l-l)/GET SOMETHING OUT OF IT(8772-l) 

4953 <<OYD BENNETT - HIT TH.iT JIVE J CK(9803)/RABBIT EYE PINK & CHARCOAL BLACK(9804) 

4954 EARL ,!0STIC - INDI.UIA(9749-l)/3U3liINS ROCK(9752-2) 

21-1) 4955 LATTIE MOORE - LOIESOIE UAH BLUi!S(4067)/100,000 ffUUEN CAN'T BE WR0NG(4068) 

4956 LILLI.'J! ilROOKS - SWEET SWEET WaLMl(9758-l)/NO PARi;iNG(9759) DAY(4072) 

4957 VIUCE FA11ILY TRIO - I'V.! STARTED CUT TO FIND A 32TTER HOME (4070)/THERE 'S A IiaECQUING 

4958 303 TEMPLE- VIM V.Ui V.UJOOSE (9805-2) /COS BACK, CO!S BACK (9806-2) 

4959 EARL CONNELLY KDIO - THEY TELL IE(8783-1)/I CALL ON YOU (8784-1) 

4960 LITTLE WILLEO JOHN - DO SOIETHING FOR LE (8780-l)/l!Y NERVES (8779-1) 

4961 BOII'ilE & RONALD - VfHEN 01 WHEN /YOU'RE MINE OH MINE 

4962 DON R2N0 - CRUEL LOVE /HEN SCHATCHIN 

4963 TIE GUM 3 OPS - NATUitAL BORN LOVEIi(8785-l)/CHAPEL OF HEARTS (8787-3) 
4<64 a!A.lLIE GORE - R. , iILR0ADED(4O86-l)/0VER Y0U(4084-1) 

4965 MjVC OJRTIS - T.Z LOW ROAD (407>1)/Y0U AIN'T TIEATIH IS RIGHT(4076-l) 

4966 EDDIE LJ mVIS _ TIE HAPPY 'i7!!ISTLER(8789-l)/TEACH LE TONIGHT (8794-1) 

4967 LEON JACKSai - SO GOES MY IEART /WHITE OAK BREAKDOWN 

4968 JSiiilY DORN - HI0HTlL.iE(8800-l)/l'M SO DI LOVE WITH YOU (8778-1) 



o 



4869 TIE FIVE ROYALES - RIGHT AROUND TIE COKIER (8628-1) /PTrEM YOU './ALKSD T1!R0UO!!DCOR(862S. 4969 LULU REED - SAMPLE MAn(9809)/THR£E ISM (9807) 

4870 RUBY WRIGHT - Rn::Y DUM3 mJi!:.T(86l5-l)/D NT T.ME !E FOR GR.-.:!T5D(86l6-l) 4970 JOE I.EDLD.' - LORD KUVfS I'VE TRIED (8806)/AFTER ALL I'VE BEEN TO Y0U(8806) 
437l CUI'-LY "DLIDAY - LET'S PI U -,Y SfflBBT.SS.MJS . T.i:i( )/r/| c.;!!".' 3 :Y I DID!!? THY 4971 OIARLIE FEATHERS - EVERYBODY'S LOVING MY BABY(409l)/CAN'T HARDLY STAIID IT(40B9) 

4072 ;u.- BR jo;:hsok - IEEP a US '.' e: tizuDM POB i3S(o67i-2)/fo;;D.: ::-"L eiihj :...V::\:s(uC'/*i) 4972 lew conetta - just out for kicks (9778)/don't get is WRONO(9779) 

4873 roth c/awoLL - PhRtiers wr lip2 (86S9-i)/as ::o;.E3T love(s67o-i) 4973 five hoyales - just as i am(8773-i)/mbe forevermore (8774-1) 

4874 30'iTJ .3IIIETT - PA'TiE"3 PUR LD2(8675)/RI(I:!T ..ROUND TIE C0._\;::i(8676) 4974 LILLIAN BROOK - HIP ..0P(9811)/0PEN H0USE(9814) 

4875 DON RENO - FAMILY ALTAR /l>V, SO HAPPY 4975 TIE BOH AIRES - STOP THE WORLD (9815-1)/;ERHIDA(F540-1) 
4076 JACK DUPIEE - F..ILDIG IEALTH ULUES (8567-1) AS « Iff I. UL2 (9706-1) 4976 LITTLE TOMMY rROWN - HONKY TONK /ALL I WANT 

4877 DILL JENNINGS - DAY TU'.Ii:(9673-l)/TiaSE LIITLE WORDS (9675-1) 4977 IXIrJl.'.Y SCHOFF - TOMJJSTONE # 9( )^!0W MANY MILES 

4878 3IG JOHN CREEP. - FECORD HOP (8681-1) /KS2P ON LOVBIG LE (8682-2) 4970 EARL 30STIC - I HEAR A RHAPSODY (9754-l)^IA;iLEM NOCTURNE (9756-1) 

4879 CHARLIE G01E - STinaLDIG SLOCK /DARK AS A DUNGEON (4017-1) 4979 I^ON I3ILLICAH - KSEP A LIGHT IN TIE WDIDO\»( )/W YOU DON'T WANT 



4880 SWANSE RIVER UOTC - RE.ELLER M HALE II! YOUR PR',YEP.(4015-l)/GOE!G TO BE VflTl! GOD 

4881 GZIE DAVIS - TOMORROWS HEAOTAOES /CRUISI!!' FOR A .IRUISBi' 

4882 TIE ROCK 3R0TERS - I GOTTA GET 3ACK(86l2-l)/0:I DIDN'T I RAM3L3(06l3-l) 

4883 EARL JOSTIC •— C..US2 YOU'RE Iff L0V3R(8684-1)/I LOVE YOU TRULY(8686-1) 

4884 JOE TEX _ MY BIGGEST i:iSTAKE(S687-l)/RIGI!T BACK TO MY .'.K 5(8688-1) 

4885 DA'JS GONZALES - HOUSE RENT PA!'.TY(S598-l)/SHE'S .njST RIGHT FOR IE(b690-1) 

4886 JOS IEDLIN - SUFi-'XRBIC WITH TIE RLLE':(o692-l)/SOIE01E LL - J)E YCO 1'OR IE (8693-1) 

4887 YORK 3RCTIERS - PIETTY Lir.'LE TATTLE TALE (4029) /WHAT WOULD I D0(403l) 

4888 3ILL DOGGETT - WHO'S WH0(8701-l)/BJ A S3!!TE2!!TAL !:OOD(8706-l) 

4889 EARL C01SELLY KDIG - BIG BLUE DIAMONDS (8577-1)/DEaR OLE (9712-1) 

4890 CUTHY RYAN - ONLY A D1EAU /falGH FALUTIN' NOISY 

4891 BLUE L:00N (8636) /ONE FDIGER I3L0DY(8637-l) 

4892 HA!.:iLTON SISTERS - LONELY CARD! /YOU ARE THE ONE (8591-1) 

4893 LITTLE WILLIE JO'!N - ARE YOU EVER CCMDIG 3ACK(8569-l)/I'M STICKDI WITH YOU BABY \ 

4894 UOON LaiLLICVN - IIONOLULJ ROCK-A-ROLL-A (4034)/SF.VEN NIGin'S TO P.OCK(4035) 

4895 BONNIE LOU - :EYOND TIE SHADOW OF A DOU3T(8698-2)/LITTLE MISS BOB Y SOX(8699-2) 

4896 MONICA LEWIS - I WISH YOUR LOVE(0722)/3TAY A'.TE'.i SCIC0L(8723) 

4897 JOE WARD - MAMA DARLING A'l'SYDOir! TOWN 

4898 TIE !!URRIC.UES - RABIBIO El Iff l!AND(8624-l)/TELL IE 3A!)Y(8627-l) 

4899 LULA REED - I'LL DRCW1! B! IT OWN T3;.RS(8143-l)/LS'i"3 GALL I? A DAY(8142-2) 

4900 BONNIE LOU - 30 SEEVIL /CHAP3.10N 



4980 JOE TEX - PIEUMONIA /GET WAY 3ACK 

4981 DON RENO - REMINGTON .'EDE /E? IT TAKES IE A LIFETIME 

4982 JE! WINSTON - BARGAIN DAY /SONGS 1.1Y MOTHER USED TO HUM 

4983 W.VSH30A ID DILL - DI TIE U0RNING(9834Xl)/RIVE:i BOAT Di;CK(9835-1) 

4984 TR'.CE FAMILY TRIO - FE.\R NOT MY CHILD (^^j/KSEP MOVING ON (4071) 

4985 30YD 3ENIETT - A LOCK OF YOUR IIAIR(;746X1)/R0CKD: UP A ST0PJi(9748Xl) 
4936 JilLLY VEE - I VAUIT YOUR L0VS(9836-l)/D0!I'T WAIT TOO LONC(9837-l) 

4987 CHARLIE GORE - S!E JUST UALKED DI (4085)/P0ST OF! ICE (4087) 

4988 DU3.ER ,!Oi:SON - CCNFL)E:ITIAL(9843C1)/LST'S TAKE A WALK(9844C2) 

4989 LITTLE WILLIE JOHN - I'VE HESi! A:'.OUIID(9839-2)/SUF.ERING WITH TIE 3LUES (9824X1) 

4990 LILLIAN :ROOKS - KEEP D! TOUCH (9812-l)/BGV (9813-2) 

4991 KRAZY KRIS - FLOYD'S OUITAn I1UES(8R14)/,TISHY WASHY(88l6) 

4992 SONNY T.:CP.TSOH - LOW DOWN (8811-l)/L0ST DI THIS GREAT BIG 011^(8812-1^ 

4993 !»? MILTON - 01E ZIPPY ZAll(9850)/YOU I RE GONNA SUFFER HABY(9848-1) 

4994 YORK 3R0TIERS - WAGES OF SIil(4106)/Y0U GST UAD(4104) 

4995 LUC CURTIS - DON'T YOU LOW. LE (4075-l)/THAT ADI'T NOTHDIO BUT RIGHT (4074-1) 

4996 L/JLA REED - EVERY SECOND (98O0-l)/WASTE NO MORE TEARS(9810-l) 

4997 CHARLIE FEATHERS - ME H/iND LOOSE (4088)/3ATTLE TO THE BABY(4O90) 

4998 LILLIAN IlROOKS - DON'T ASK LE WHY(9B62)/T0NIGHT TOMORROW (9863) 

4999 LILLIAN BROOKS - MERRY XMAS TO MICHAEL(9853)/TWD1KLE TWD1KLE(9854) 

5000 BILL DOGGETT - SLOW WALK(9852C3)/HAND D) HAND(87''n) 



At 4835 the listings were all blues and j aM! , Ifere a change of policy took place ,nd the company merged country items with this 4000 | 
series. The dividing line betv/een .the various fielcs of music become jess marked here and many of the C&U items are sufficiently Jazz- 
tinged so that no agreement, could be reached as to classic cation. Therefore all items are- being listed. A rule-of-thunb guide however 
is in the master number series. The 8000 & 9000 series are rlmost alvays still the 8 * B while the ,4000 series are the C&W. nuslcally 
the difference is not. always sn clear, 
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THE AMERICAN MINSTREL TTTCATRE 

ON PHONOGRAPH RECORDS 

I89V - 1929 

A. R. DariberK 

PART 4 



Rdison 9072 
MISSISSIPPI JTIKSTKSLS 
"There's a Light in the "/inrtow" 
'Hi Macdonough. 

Edison 9024 

SOUTH CAROLINA KniSTHHILS 
"It's Alius de S"ame in Dixie" 
Billy Hurray. 

Edison B951 

TEiniESSEE KIRSTH^Xio 

"My Love Remains the Same" 



The first three installments of this article have presented H. Macdonough. 
the early history of the minstrel theatre, a survey of 

minstrel records released by the various phonograph ^com- A|s(J , n ]9Q8 under "Specialties by the Edison Vaude- 
panies pnor to 1908, and b.ographica sketches of some v|||e c n there £ 

famous recording minstrel" personalities like Arthur r " 

Collins, Billy Murray and Len Spencer. We now con- 
tinue with the discographical listing and description of Edison 9635 

the minstrel records. AN AMATEUR MINSTREL REHEARSAL 

Under the heading "minstrel Records by the Edison „ _. C '^ Bt r °^ Characters 
Minstrels," Edison's 1908 catalog lists a six-record Mr « Blrch Vood » s 
minstrel series, and then begins the famous practice, 
continued by other companies, of giving fictitious names 
often of Southern states, to Individual minstrel discs. 



t.'r , 



Mr, 



Edison 9275 (a minute record) 
4.T THE MINSTREL STTO^V #1 

Irand Introductory Overture, "Around the 
fforld" by the Entire Company. 

Edison 9276 

AT THE MINSTREL SHOT? #2 

Introducing the First Edition End Men & 

Mr. Collins' end song, "When the Days 

Grow Longer." Orch . Ace, Qt. chorus. 

Edison 9277 

AT-' THE MINSTREL SHOW //3 
Introducing the Second Edition End Men 
and the descriptive t$nor ballad, "The 
Lighthouse by the Sea"' sung by Mr. Mac- 
donough, with Orch. ace. and Qt. .chorus 

Edison -9278 

AT THE MINSTREL SHOW #4 

Introducing Will F. Denny's monologue 

specialty "A Matrimonial Chat," & 

song "It's All a Matter of Taste." 

Orch. ace. 

Edison 9279 

AT THE MINSTREL SHOW //5 
Introducing Len Spencer & Billy 
Murray in their witty rapid-fire 
comedy conversation entitled "The 
Jokesmiths" & parody "Everybody Jokes 
but Father." Orch. ace. 

Edison 9280 

AT THE MINSTREL SHOW #6 

Plantation Sketch: "A Darktovm Ser- 

anade" by the Entire Company. 

'Edison 8631 

ALABATA MINSTRELS 

Ballad, "Down in Mobile Long Ago" 

H. Macdonough." 

Edison 8690 
CALIFORNIA MINSTRELS 
"I'm Going Home to Cleo" 
H. Macdonoug"h. 

Edison 9672 

DIXIE MINSTRELS 

Opening over ture , "Sons of Aristocracy" 

and concluding with song "My Creole 

Saidee" by the Quartette. 



Steve Porter 
Wambold Merriman, Tenor 

Byron G. Harlan 
Backus Black, End Man 

Billy Murray 
Orchestra and Quartette 

There were additional Edison listings in 1910: 

Edison 64 (Amberol Records) 
RLKB MINSTRELS 

This Amberol Record furnishos ample op- 
portunity for making a minstrel selection. 
This one is presented with a cast of seven 
characters, 

Edison 16 (Amberol Records) 
STIiAKDED MINSTREL MAN 

The manager of a minstrel troupe who left 
his company str;«nded, the B. & 0-. R. R. t 
and the Inside Inn of the Jamestown Expo- 
sition, all get "theirs." 

Edison 9953 

JUBILEE MINSTRELS 

"College Life" and "I'm Happy when the Band 

Plays Dixie." Me?srs. Harlan, Murray and 

Collins-as End Men. 

Edison 10135 

MODEL MINSERELS 

A miniature minstrel first part with an 

opening chorus "Broncho Buster", jokes by 

the End Men and closing chorus, "In the 

Good Old U.S.A." 

Before 1908, Columbia apparently Issued alternates of 
someof her previous listings. Two minstrel items are now 
dropped & their numbers used for different titles 

(see 1903 catalogue for original titles). "&" refers to 
the second side of the disc. 



4323-3 Columbia 199 

BY THE LIGHT OF TILE SILVERY MOON 
Columbia (Quartette, Orch. Ace. 
& 

4331-4 Selections from BELLE OF BRITTANY 
Prince's Orchestra. 

4325-4 Columbia "02 

TWO GIDDY GOATS 

Stanlev and Stevenson, Orch. Ace. 
& 
4332-1 Waltz: .BELLE OF 3RITTANY 

Prince's Orchestra.' 



Edison 0672 

GEORGIA MIN3TICTLS 

"Uncle Billy's Dream" oy Len 



jpencer , 



Edison R920 

LOUISIArA MINSTJ^LS 

"Keep a Climbin'" - characteristic 

darky song by Len Spencer, 



The available Victor catalogue for March-October, 
1908 list a series called the VICTOR MINSTRELS. The 
series is Incomplete, only Numbers 9-13 are available. 
In April 1909, Number 15 Is included. 

March 1900: 

Victor 5363 (0" & 10") 
VICTOR MIJfSTRELS 7?9 
"Broncho Buster" and "Pride of 
the Prairie". A new aggregation 
of oomedy talent which introduces 
itself with a bright, witty and 
musical 3 mim'ite minstrel enter- 
tainment. Those "condon8ed'\ min- 
strels are among the most popular 
records in the whole Victor list. 
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April 1900.: 
Victor 5380 
VICTOR MINSTRELS #10 
"Bye Bye, My Sailor Boy" and -"Good 
ByOj Honey, Good Bye." 

June 1900: 
Victor 5449 
VICTOR MINSTRELS #11 
"Make a Lot of Noise" and "Every- 
day She Wanted Something Else'.' 

September 1900: 

Victor 5530 
VICTOR MINSTRELS #12 
"Dixie, with the Girl I Love" & 
"H-A-S-H Dat am the Word I Love " 
This clever comedy company has 
managed to include within the 
limits of the record two rousing 
choruses, a solo, and fo«r rapid- 
fire jokes. 



Ootobor 1900: 
Victor 554'4' 
VICTOR MINSTBSLS #13 
"My Dream of the U.S.A."... 
Includes a collection of snappy 
new jokes (the kind that do not 
need a map!). Closing Number, 
"MoonbeaniB ." 



! April 1909: 

Victor 16263 (10") 
VICTOR MINSTRELS #15 
"When the Band Strikes Up Dixie 
Land" & "Smiling Star". 
&i"Mr. Schneider"- Ada Jones. 



( TO BE CONTINUED ) 



I960 IS A BLUES YEAR 

If your interest is blues record- 
ing and its advancement may we 
suggest you write to DEREK COLLER 
25, Broadfield, Harlow, Essex, 
England for a brochure describing, 
the plans and aotivitiea of a sinJ 
cere blues recording projeot. 

Still another organization has 
been formed to enhance the growth 
of blues recording. You can ob- 
tain information from its ramrod, 
CHRIS STRACHWITZ, 17650£ Navajo 
Trail, Los Gatos, California 

" DISC-COLLECTOR"IS OUT 
We are very happy to report that 
the 13th issue of that very fine 
folk-discographical journal has 
been published. This publication 
is a must for all those interest- 
ed in folk-records. Our good col- 
lector friend and researcher, Joe 
Nicholas is one of the guiding 
lights of this publication. We 
understand that the magazine has 
resorted to a Tegular publication 
schedule. Please write to us if 
you're interested in this magazine, 
We'll be happy to forward you any 
data about its availability. 

"TONY PARENTI" "In New York" 
A future issue of Record Research 
will include research work on Tony 
Parenti's years in New York 1929/ 
1950. We hope to present many il- 
luminating facts about Parenti's 
most versatile career. Recording 
sessions, many of them previously 
unknown, will be documented. This 
has been a cooperative effort by 
several dilligent researohers. So 
watch for it. 



BURL IVES on Columbia Records 
Part 1 by Joe Nicholas 



CO 40327 TROUBADOR SONG 
(remade 5-18-49) 



CO 40388 (1) COLORADO TRAIL 
(2) ROVING GAMBLER 
(remade 5-18-49) 



CO 40329 LORD RANDALL 
(remade 5-18-49) 



Fallowing Is a complete dl scography on Burl 'Ives on the Columbia label. 

Bieae are all domestic releases and does not contain any foreign Issues 

which were taken from this label 

WLth regard to the numbering system for the seven-inch 33 1/3 singles, the 

original coding method included a prefix of 1- for Popular recordings; 8- 

for country and western; 3- for Classical and 4- for Juvenile. This method 

was discontinued in December 1950; The new system assuming the original 78 

catalogue number prefixed by 3-. both numbering systems are listed FehniAi-v 17 1949 

S°X2kei? COlUmbla a11 re0ordin « 3 ™™ ^corded in New York aty including ^ 35 g X R -^ ER3 ,-, m m (Cowboy Legend) 



CO 40330 THE DIVIL AND THE FARMER 
(remade 5-18-49) 



J anuary 21,1941 
59621 



CO 29621 LEATHER- WINGED BAT (l ) 



COTTON-EXED JOE (2) 



JO 29622 COWBOY'S LAMENT 
(Remade 3-3-41) 



February 11,1941 

CO 29676 TAM PIERCE (Old Engllsher) 



CO 29677 (1) SWEET BETSY FROM PIKE 
(2) ON TOP OF OLD SMOKY 



CO 29678 (1) WEE COOPER O'FIFE 



March 3,ia4a 

CO 29844 PETER GRAY 



CO 89845 LORD RANDALL 
(Remade 5-88-41) 



CO £9846 (1 ) I KNOW MY LOVE 

(2) I KNOW WHERE I'M GOING 



May 88, 1941 

CO 30563 TENNESSEE 



CO 30564 



BENDEMEER'3 STREAM- 
BRANDY IS BRANDY 



CO 30565 RICHARD OF TAUNTON DEAN 
CO 30566 DARLIN' CORY 



■Tan uary 18. 1949 

CO 40323 ON SPRINGFIELD MOUNTAIN! 

(Reaad* 5-18-49) 



CO 40324 BONNIE WEE LASSIE 
(Remade 5-18-49) 

CO 40325 LITTLE MOHEE 
(Reaade 5-18-49) 

CO 40386 JOHN HARDY 
(Renads 5-18-49) 



6318 in set K-3 (Okeh label) 
36736 in set C-103 
set J- 847 

4-36736 in set B-103 
5-1024 in set B-103 
J 4-847 
B 1955 
CL 6109 
CL 628 

6318 in set K-3 (Okeh label) 
36736 in set C-103 
4-36736 in set B-103 
5-1024 in set B-103 
B 1955 
CL 6109 
CL 628 

6315 in set K-3 (Okeh) 
36733 in set C-103 
4-36733 in set B-103 
5-1083 in set B-103 
CL 6109 
CL 628 

6316 in 3et K-3 (Okeh) 

36734 in set C-103 
4-36734 in set B-103 
5-1023 in set B-103 
J- 247 

J 4-247 
CL 6109 
CL 628 

6317 in set K-3 (Okeh) 

36735 in set C-103 
4-36735 in set B-103 
5-1024 in set B-103 
B 1955 

CL 6109 
CL 628 

6315 in set K-3 (Okeh) 
36733 in set C-103 
4-36733 in set B-103 
5-1023 in set B-103 
CL 6109 
CL 628 

6317 in set K-3 (Okeh) 
36735 in set C-103 
4-36735 in set 3-103 
5-1084 in set B-103 
CL 6109 
CL 628 

UNISSUED 



6316 in set K-3 (Okeh) 
36734 in set C-103 
4-36734 in set B-103 
5-1024 in set B-103 
CL 6109 
CL 628 



UNISSUED 
UNISSUED 

UNISSUED 

6318 in set K-3 (Okeh) 
36736 in set C-103 
4-36736 in set B-103 
5-1024 in set B-103 
CL 6109 
CL 628 



38482 in set C-186 
CL 6058 
CL 628 

38484 in set C-186 
CL 6058 

CL 628 

38482 in set C-186 
CL 6058 
CL 628 

38485 in set C-186 
CL 6058 

CL 628 



HCO 3600 (1) WAYFARING STRANGER 
(2) WOOLIE BOOGIE BEE 



August 10, 1949 

CO 41632 JOHN HENRY 



CO 41633 MR. FROGGIE WENT A- COURT! N' 



CO 41634 THE WORRIED MAN BLUES 



CO 41662 (1) MR. RABBIT 



(2) THE TAILOR AND THE MOUSE 



Augus t 16, 1949 
CO 41663 (1) THE WHALE 

(2) BUCKEYE JIM 



CO 41664 (1 ) THE SOW TOOK THE MEASLES 
(2) THE OOAT 



CO 41665 THE GREY GOOSE 



October 14. 1949 

CO 41S10 GH&R COUNTY BACHELOR 



CO 41811 MAH LINDY LOU 



CO 41812 OLD PAINT 



CO 41813 BILLY THE KID 

October 30.1949 

CO 41847 MULE TRAIN 



Janu ary 25. 1950 

CO 42724 LEFT MY GAL IN THE MOUNTAINS 

CO 42725 TELL ME YOUR STORY 

CO 42726 I'VE OOT A FEVER IN MY BONES 



38483 tn set C-186 
CL 6058 

CL 688 

38484 in set C-186 
CL 6058 

CL 628 

38483 In set C-186 
CL 605E 



38485 in set C-186 
CL 6058 
CL 688 



38445 
1-175 
3-38445 

38445 
1-175 
3-38445 



38733 
1-556 
3-38733 

38591 

J- 827 

J 4-227 

1-345 

3-38591 

CL 8570 

CL 980 

HX 9507 (Harmony label) 

38591 
1-345 
3-38591 



90050 in set J-59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

CL 1109 

HX 9507 (Harmony) 

90050 in set J-59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 



90051 in 8«t J-59 

4-90051 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 

90051 in set J-59 

4-90051 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 

90050 to set J 59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 



38644 
1-418 
3-38644 

38733 
1-556 
3-38733 

38938 in set C £13 
4-38938 in set B-213 
5-ll£6 In set H £13 
B 1955 
CL 6144 
CL 628 

UNISSUED 



38644 
1-418 
3-38644 



UNISSUED 
UNISSUED 
UNISSUED 






BLUES IN" REVIEW 

****** 

by Barry Hansen 



BEYOND THE IMPRESSION 



BQ'DIDDLEY - Checker 931 



,1 



o 



J 






8748 SAY MAN (E. McDaniel) Arc-BMI 
Talking with el. guitar, piano, bass 
& drums 

8751 THE CLOCK STRIKES TWELVE 
(E. McDaniel) Arc-BMI. Violin, 
harmonica, el. guitar, piano, bass 
drums. No vocal. 

Two more tracks from the LP "Go Bo 
Diddley".* These sides, unlike some of the 
tracks on the LP, have at least marginal 
blues interest, though they are much less 
valuable than the singer's 1955 recordings. 
SAY MAN is the rock & roll counterpart of 
the TWO BLACK CROWS discs of the twen- 
ties; Diddley and an unbilled accomplice 
carry on an old-time comic dialogue to the 
backing of a snappy rock & roll combo. The 
reverse is a weird little blues fetchingly 
performed on the alley fiddle. It lacks the 
emotional content of Jimmy Reed's fiddle 
blues ODDS & ENDS but nonetheless paints 
a catchy little picture. The mx numbers 
indicate that these were made in 1958 along 
with HUSH YOUR MOUTH (8749) and 
DEAREST DARLING (8752) coupled on 
Checker #896. 

This LP has not been reviewed here 
because it contains mostly straight rock & 
roll material. There is one other blues 
track on the LP, YOU DON'T KNOW - 
YOU DON'T CARE, which is a reworking 
of Little Walter's 1955 I HATE TO SEE 
YOU GO. To my knowledge this has not 
appeared on a single. 

"BLUES IN THE MISSISSIPPI NIGHT" - 
United Artists UAL 42027. Sung, told and 
played by three Mississippi delta blues men. 
Recorded and edited by Alan Lomax. 
Vocals and conversation with harmonica, 
piano & guitar. 

This record consists of the conversation 
of three talented blues performers, who have 
chosen to remain anonymous. According to 
the notes, Lomax, recording country folk 
songs in Mississippi in 1942, met them at a 
dance. Several days later, after another 
dance, he found them gathered in a room . 
With his portable disc recorder, he recorded 
their discussions, lasting the better part of 
an hour. This is not an interview, but an 
unrestricted conversation between the three 
blues men with virtually no prompting from 
Lomax; this fact alone would make this 
recording a standout. The three discuss the 
social context of the blues with great candor, 
insight and vitality. Whatever slight histori- 
cal inaccuracies the record may contain are 
are vastly overbalanced by the invaluable 
presentation of the real, undistorted feelings 
of the men who made the countrv blues, 
recorded right in ttieir homelands. As a 
living textbook of the blues, the importance 



reported by John Steiner 
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IDENTIFICATION OF PAUL SPECHT ORCH 
ON SEPT /OCT. R.R. COVER ISSUE NO. 24 

An identification of the personnel of the 
"Paul Soechr's Orchestra" photo on the 
cover was made by Frankie 

Quartell who replaced Frank Guarente with 
the organization. Quartell was mentioned 
as Quatrell in the article by Backensto and 
correctly identified as with the Oriole 
Terrace Orchestra at an earlier date. The 
Specht band was quartered (for most of 
Quartell's time with it) at the Alamac Hotel 
in NYC and the affiliate Alamac, Lake 
Placid. This was for a period of about 6 
months in 1923. Quartell remembers that 
Guarente had left Specht to visit his family 
in Italy. Specht in his book mentions that 
Guarente subsequently became a star in hot 
work in England. Don Lindley had been the 
second trumpet in the Specht band immedi- 
ately prior to Quartell's entry. On photo: 
Chauncey Morehouse drums 



xylophone 

piano 

violin, leader 

guitar/banjo 



Arthur Scliutt 
Paul Specht 
Roy Smeck ? 
(at any rate Roy Smeck became 

plectrist in this period) 
Joe Tarto string bass & tuba 

Frank Quartell trumpet 

Teddy Bartell trumpet 

Archie Jones trombone 

(soon after replaced by Charlie 

Butterfield, Billy's brother) 
Dick Johnson reeds 

Red Saliers reeds 

?? reeds 

The Georgians group which did floor 
show specialties and recordings (perhaps all 
recordings in the Quartell period were ac- 
companiements and under pseudonyms - 
Frankie doesn't remember cutting any 
Columbia records as by The Georgians) 
comprised Quartell, Jones, Johnson and the 
rhythm section. The xylophonist was a 
prodige of Specht who worked mainly in 
vaudeville and floor shows, probably not a 
regular member of the band. Due to troubles 
in his marital life, Specht gave up this band 
after the Alamac contract and devoted him - 
self for a time solely to his "Consolidated" 
booking business. A year or two later he 
reformed with a wholly new band to play 
New England. Specht had several other 
bands before and after this period. 

(Continued from column, left) 

ot thisrecord cannot De overstressea. several 
short musical numbers are performed by the 
men themselves; snatches of other recordings 
made by Lomax in his travels are also in- 
cluded for illustration. 
The recording is better than you would ex- 
pect; this is an invaluable contribution to the 
literature. 

- ||- 



reminiscing in 



by Frank Kelly 



ACE BRIGODE 

The 20's brought forth in popular 
music a fabulous group of band leaders 
who captured the musical imagination of 
our country's populace. Among these 
crown princes of melody was Ace Brigode 
whose name echoed from border to border 
through the mediums of phonograph 
records, radio and personal appearances. ! 
We, with regret, learn of the recent 
passing of this pioneer, at a time when 
Ace and ourselves were in the process of 
preparing a biographical of his musical 
adventures. We intend to keep on with 
our research and in the future publish the 
Ace Brigode story. We herewith reprint 
a letter dated 4-28-59 in which he gave 
us a tintype of his musical wanderings. 

Dear Mr. Kelly; 

Received your letter a few days ago 
and will try and give you all the infor- 
mation I can. 

Yes; - Frank Skinner played with me 
in the N. Y. Band at the Monte Carlo, 
also Abe and Bud Lincoln, Lucien Criner, 
Fred Brohez and Nick Cortez who are 
still in N. Y. C. The Band played for 
four years at the Monte Carlo, played 
all of the theatres around N. Y. C. and 
all over the country. 

Played four years ?,n Cleveland, 8 
years in Chicago at The Merry Garden 
Ballroom, Trianon, Aragon, also played 
1 year at the Walton roof garden in 1922, 
Hotels in Cincinnati, all of the ball- 
rooms all over the country. 

I started the Band playing at the big 
ordinance plant in Charleston, W.Va. 
Where the band got its name, was one 
of the very first bands to do one nighters, 
in those days there were two fine bands 
who also did some road work, The Mason 
Dixon Seven and the Weidermeyer Band, 
both very fine bands. 

Made recordings for Edison, Colum- 
bia, Okey, Harmony, Broadcast over all 
networks coast to coast. Radio Shows for 
White Rose Gasoline, Jersey Cereals, and 
many others. 

Two of my hit recordings were " Yes, 
Sir, that's My Baby" and "Alabama 
Bound" both arranged by Frank Skinner. 

Among my very best friends were the 
late Tommy and Jimmy Dorsey, Jack 
Crawford, George Olsen, Ted Lewis, 
Henry Busse, and hundreds of others who 
are still in the business. 

At the present time I am located at 
Chippewa Lake Park near Cleveland, 
Ohio. Where I am promotion and pub- 
licity mgr. I dissolved my Band in 1945, 
my last engagement was in Salt Lake 
City, J ha.ve been, ar Chippewa since 
1948. This is only a tnumb nail sketch, 
'Sincerely, Ace Brigode 
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JAZZDISCOLOGY 
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By HAROLD FLAKSER 



A COLUMN DEVOTED TO THE v |»vv<aftAPH ICAL Ot,«itt OF EUROPEAN RECORDED dAZZ 
WITH ESPECIAL EMPHA8IS ON THE PERIOD ENCOMPASSED BY THE GREAT WAR8 



A Provisional Survey of thn Danish "TONO radio-record " Label and of 

Reco rdings In Jazz Vein Issued Thereon. Baaed on the Lis tings Contained 
In Bp Srge J. C. Miller's. JJANSK JA/& DISCOORAPHY I Copenhagen: 1945 ) 

Having, thus far, set down matrix chronologies, Incorporating all 
Od(D) and BMVID) jazz recordings, listed by, Bjs'rge J. 0. Miller, in his 
ground-breaking, LANSK. JAZZ LlSCOGRAWiY, that were, In actual fact, found 
to have been cut between, Nov. 28, 1933 thru Oct. 7, 19401 In the case of 
hUV(U) jazz sides) and between, Jan. 26, 1936 thru Jan. 15, 1941(in the 
c>ise of Od(JJ) jazz sides) , this researcher now finds himself confronted 
with the extremely important Lanish "TONO radio-record" (hereinafter re- 
ferred to as, Tno r-r), label. It may be stated, without fear of contra- 
diction, that no other contemporary Lanish label played so prominent a 
role in the recording of available jazz and dance-band artists, in Copen- 
hagen, as did Tno r-r, during lt6 less-than-one-year life-span. Entering 
the already highly competitive Danish market at a time when all the 
Copenhagen-based record firms, both major and minor, had already firmly 
cemented their International affiliations, the Tno r-r, with no non- 
Danish sources to preempt for exclusive local issuance, was left to its 
own devices, And, on this remaining ground, the Tno r-r faced formidable 
opposition in the huge forms of the local COLUMBIA, 0W60N , UtV and 
POLYPHON labels, the latter trade-marked name being the flagship label 
of the gigantic Nordisk Polyphon Aktieselskab, Copenhagen, which, in 
addition to POLYPHON, also possessed the concessionary franchises for the 
trade-marked names, POLYDOR, LECCA & BRUNSWICH, in, Denmark. And, as if 
the four major labels, cited aB being Involved in locally-recorded efforts, 
did not present formidable enough opposition, there was the relatively 
minor HKLOFON lebel -- which, minor enough though it was, had, neverthe- 
less managed to preempt the Swedish SONOKA output for issuance in Denmark. 
In an era that saw the virtual disappearance of even relatively large en- 
terprises — one can cite the Soclete Ui-TRAPHONE Francaise, in 1936 and 
the English CRYSTALATE GRAMOPHONE RECORL MAmUEACTURING CO. LTD., ca., 
late, Feb., 1937 — to name only two — the Tno r-r burst upon the Danish 
market with a tremendous splash, featuring several of the biggest names 
in dance-bandom, to wit, Kai Ewans, Erik Tuxen, Louis Preil, Svend 
Aamussen, Viinstrup' Olesen, Kjeld N^rregaard, et al. 

Unfortunately, pitifully little Is known concerning the Tno r-r lebel, 
the present, TONO-Grammofonplader firm being unable to supply any data on 
activities prior to 1940. Attempts to locate early catalogues and supple- 
ments have proved to be completely fruitless. Miller, himself, appeared 
to have only the vaguest knowledge concerning this label, if we are to 
accept his dates. Moreover, there is absolutely no mention made of the 
Tno r-r label as such, the label being referred to as, simply, TONO. It 
must, at this point, be made clear, there were no less than three differ- 
ent firms issuing a label bearing the trade-marked name, TONO, thru 1940, 
the differentiating characteristic being the specific name-plate employed 
on the label. In speaking of the Tno r-r label, we must be careful not 
to oonfuse this with the latter third-stage name-plate, which simply went 
under the name of, TONO, and whose initial issues were released in, April, 

1940 only nine days before the German investment of Denmark; — nor, 

is "the Tno r-r label to be confused with the second-stage, "iONO super- 
record", a product of, Aktieselskabet HELOMIT, (which represented an 
amalgamation between the independent HELOFON firm and the re-formed firm 
that had previously issued the Tno r-r label), the first issues of which 
were released, ca., Sept., 1938, or, thereabouts. We are, then, concerned 
exclsuively only with the pre-Sept., 1938, first-stege, Tno r-r label. 

Precisely when the Tno r-r label ceased issuing, In, 1938, is not 
known. This researcher is of the tentative opinion that the original Tno 
r-r label ceased Issuance sometime during the six-month period, between, 
March and August. On the basis of such scanty facts as are extant, it 
would appear this label Issued its final releases no later than, April. 
However, this is a moot question and more data are required to settle 
this point, definitely. What is most Interesting, in this connection, is 
the faot no. further reviews of Tno r-r are to be seen in issues of the 
.Danish JA&i & Fliif subsequent to the Jan., 1938 issue. And, not only are 
no revrews to be seen but Tno r-r advertising copy Is conspicuous by Its 
absence. We will return to this vexing point shortly. 

Catalogue* Series . As far as is known, the Tno r-r label bore three 
series, by far the most important of these being the 'X5000' one. The two 
either series, both appearing to be relatlvley minor, in. comparison to the 
>rolifio '2 5000' series, were the 'E. 6000 1 and the 'a* 7000(12") series, 
fhe 'K. 6000* series is believed to have commenced at, K 6001. Miller lists 
i total of only six sides initially issued in this series. These are the 
four Adelaide sides issued on, K 60001/2 and the Wiiistrup Olesen coupling 
on, K 6003( INFATUATION/DESERTION). The 'K 6000' Beries Is believed to 
have commenced, perhaps, about three months subsequent to the initial ap- 
pearance of Tno r-r»s main,. I 5000 series. It would be most interesting 



to know whether, In fact, E 6003, was the highest number issued in this 
series. Regarding the, 'zii 7000' series, Holler lists only a solitary 
issue, this being, ^4 7001, coupling sides by, Kai Ewans and Winstrup 
Olesen. 

Let us return to the, X 5000 series. The two earliest Issues in this 
series, listed by Miller, are the following: ,_-.,,- ,„, , 

X 5003, as by, Kai Ewans, coupling: GOODNIGHT MY LOVE/IN A LITTLE HULA 

HEAVEN; 

X 5006, as by, Erik Tuxen, coupling: 521 A SEPTEMBER IN THE RAIN/ 

523 B CARELESSLY 

The dates given for these two sessions are: 

X 5003: 1936 

X 5006: 1935/36, Winter 

Moller, in effect, is informing us these two sessions obtained some- 
time during the period, ca., last third, Dec, 1935 thru Dec. 31, 1936. 
The Tuxen session, then, could have been cut anytime from, ca. , latter 
third, Dec, 1935 thru, ca., March 20, 1936; and, the Ewans session from, 
Jan. 1 thru Dec. 31, 1936. Certainly the Tuxen session appears to be 
more circumscribed, in time, than the Ewans session which la given a 
one-year tolerance. In actuality, the dates given by Miller, are 
terribly and completely off target. Let us take the Tuxen session first, 
as Miller allows this to have obtained during .calendar month, Dec (1935). 
The tune, SEPTEMBER IN THE RAIN, by, Al Dubin & Harry Warren, premiered 
in the Warner Bros, film, MELODY FOR TWO. This researcher submits the 
date given by Miller is an anachronism. What Miller is stating is 
that Tuxen recorded this tune, in Copenhagen, before the film appeared 
in the O.BI Actually this film was reviewed in, THE FILM DAILY, on, 
Jan. 12, 1937! The film was not in release until, May 1, 1937*. As for 
Kai Ewans* IN A LITTLE HULA HEAVEN, this premiered In the Paramount Film, 
WAIK.IKI WEDDING, which was reviewed in, THE FILM DAILY, on, March 23 
1937 and was released on, March 26, 1937. The earliest known U.S.- 
recarded version of this tune, was by, Bing Crosby, aoc by Jimmy Doraey 
and his Orch.lDLA 729 - DECCA) , which must have been cut, ca., late Feb. 
1937. The Crosby-recorded version of this tune was released, In the 
U.K., by, Br, with the Aug., 1937 suppl. Thus, the implication. is clear, 
viz., the Ewans & Tuxen sessions could not have obtained prior to, calen- 
dp.r year, 1937. We have now established, at least, a' floor year'. And, 
we also have a ' celling period* . 

— - To Be Continued - - - 
Address all inquiries to: Harold Flakser, 8100 - Bay Parkway, Brooklyn 
14, New York, (U.S.A.) 
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"So you finally got your hO watt amplifier, with 
two full range speakers and built-in woofers and 
tweeters, a varible reluctance magnetic cartridge, 
a diamond needle, and an automatic li speed changer, 
and all you ever play are those damn old 73 "s." 
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RECORD RESEARCH AUCTION mmrmm 



B*ooK*t* 6, M 



MINIMUM BID 5O CENT8 PER RECORD, CONDITION GUARANTEED. B 1 BY NUMBER AT LEPT Of COLUMN, 
RECORDS SHIPPEO RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUE8T PARCEL POST AT YOUR OWN 
RISK. ADD 25 CENT8 FOR PACKING CHARGE. WINNERS WILL BE NOTIFIED TO SEND REMITTANCE. 
RECORDS WILL THEN BE SHIPPED. 

AUCTION ENDS MAY 2nd. 1960 AUCT ' ° N E * 08 MAY 2nd ' 196 ° 
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To? ECH0E"S~llARLEi;/SCOTai SODA BB10210EE-. BAT THE HUUIHO BliiD- tj B ln bT3~ 
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104 Pl*'.PT0:i TUHNPIKE/DONT WANT H10B9(B* GLADYS HEHTLEY.l. a tn rin.Bi„..ci 



148 SNOOPS UWYER/I LAFPED COk2852 N 

149 SALLY GHEEN/ARGEKTINES C0a2JI0 E 

150 BROADWAY BLUES/SDJ0D1 O0lS3lVI§ 
1H LUV NITES/COULD HAVE HAD-V3347 S 

152 ATTA BABY/COWBELLS C0a3«33 Ej* 

153 TttiORROW/iiOlESIOK COa3711 N- 



15* WORK8HRS,SLE£P8HHS »to VI60I27 E/l 

157 A.O.H.'S OF THE U.S.A. VI60129 E& 

158 SUNBEAM SAL VI60130 E,' 
^i A _ K i BEAOHAK-rara NagroOosaplSing.r 
on hop won 1J24" labol $3 rain bid 

159 UAY BE BEST FOR HE/LUV BEACHAU2 N- 
WALTE.I BEASELEY-Bluoa - %J ntn Sid 

T<o BamHSouoi blues/sore ot»3t* e 

S1DNEY_BECHET Gpoupa 

I6T auBi'oY sT so'.p/weary way B.N.517E- 

162 THRU GOODBYE/WITHOUT HOUECIACL105?[.' 
162(A)- LAURA/JUST ONE OF CO^TsS-i: 

163 POLKA DOT ST01IP/KC UAH BL"38319EE- 

164 SPREAD JOY/ALL GONE NOW "38320E.Br 

165 SHAKE Bl UP/LU"/4SALE C038321 E- 
BIX BSIDE.IBECKE 



30 TALKDI ONION/UNION TRAIN KEYN3 01 E 

31 WHICH SIDE/OET THEE BBHIN"" - 302 Ejf 

32 UNION UAD)/ALL I WANT KEYN303 Eff 
LUCKY JOE AUIOND - Hillbilly Boogl* 
73 06>JN"A""R0CK H3LL/HICK0RY TRUUPET221E 
UICKEY ALPERT OROH-Swoot-Vol.HolonRowland 
74~f"S T jRRENl)E'R DEAR/SINGSONG CO 2403 E 
JOHNNY ALSTON-Bo«gliBlmaBand-41od.i;usl 



5rECsrA0Y7« ALLRITE UM.U6 6? 109 VICTORY WALKAHIHOS ADIT 

ammm band no o U1SS jazon/wash whiwoq 

76 ECHO CHAUBER BLlCS/AiaiCNS PRESJOl B# 111 SKYLINER/WEST END BLUES 
KDDIE ROCHESTER ANDERSON 4 HoT~STara 112 XANOO/TEa IT TO STAR 

37~bTgBI - l'oX7eTgh"ty sk apolloioibej< 113 oulpooast blues/drop is 
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104 POUPTON TUHNPIKE/DONT WANT "108253// «<ADYS BENTLEY-Lato flnaBluoaSlnROr 

105 CONGO DEL I'OAXO/SAY HELLO "1105UV T»T ^El"bRE-Ml)NITE/EASTER FLAl'ilOOl N 

106 REDSKIN RUV.BA-SpaolalDlaoPorRunyon BUNNY BEMOAN ORCH 

0»noopRo3.aPoh/Pag«CavnaughOAP10174E ^ 8Z " FRANUie" i" J0IKNDS/GO0SE VI25(16E-V# 

107 CHEROKEE/NEW REDSKIN RU11BA CARD25001#'3 CARAVAN/STUDY IN BROWN VI25653 B# 

108 REAL ROHANCE/SlilLES DStS56lE//S 1»4 Y TALKED BOUT LUV/SARSITY"25667 E 

109 VTOTOHV VAr.r/tumna iiu. n i.l. .-,... IRK JKr.i.v dai i n ( ir,.^ /.., .^.. .„_^,™__.. 



3« WAITIN FOR JANE/VONEY C036185 H 

UARIAN_ANDERSON-iarl li atKnomRtoorda 
by~\RiS groat art 1 at - $3 mln bid 
3? DEEP RIVER/WAY'S CLOUDY VI19227 
ERND; ANDREWS 
4^TIt-sDN~0Xt7h CRYDl/PlttaanEXCLSl N 



H.E. BAHNETT - folk 



18507NE- 1*5 JELLY ROLL BLUES/BLACK VI201502N-V 
" 18547EJ I'S RYTV SAVE WORLD/GET STAR V03225N *2 
"1865?E tIKE_3ERNARD -Early FlnoRagtlnoPlano — 
" 1B736NE "7 PECUllAR-RAO/SNYDERHITS COal313E »5 
" 18810E- 1M TRIP ACROSS POND/TANGO COal590iiW5 
1»? OUT OF STEP BUT iai(lajii)C0a2577«rlT 

114 SWEETEST U0THER/AT1AT SHALL VI2113BE. "»0DA BERNARD- oomlo In toona 
8ARRELJ10USE BLOTT 4St. Loulolana Tj(5 NaThanTr'OSIE ROSENBUTT C0.2802 E/ 

115 BRAND HEW KAN/CHICKS 00 OHANO«113«HBA?1 ROU YIDDISH EYES AT WS/ VI17994 E 
HUaiffi_BAi(RETT alnga ClfU BERRY STOilPY STEVEDORES 

/ ■"■"• " *"• iRli " T_D0 " " SAY/PASS TUB »Kt CO1320&fT?2 HAEL§Wai/c*HTJaE'RRY JAM 0037S71 N 

41 PARA1ISE LOST/DONT STAND 4 O^l E REV A.D. 3ARRET-Folk--P.ao.ful Valley. 133 46 W.52/SITTIN IN 0* S« N 
£**£ * l!™™. ORCH-gr.at Sw..trT3T.0rk HoT s a ~fVlk ■VaVigtla.t on abov. lab.l OHUCK BERRY - RSB King 

42 RAY SHNSHINE(Plan.Du.t)ALA 8R2670 E# 117 KOOH THAN SNOW/LUV U P.V.400 Em T34 ToGeIMTr/THIHTY DAYS CHESS1610 E* 

43 L00KD1 FOR BOY/OSRTAIN FEEL IR3035 E# DICK BARROW(D.tSorttBand/JEl.Y STRANOE BIO BILL alnga th. blu.a- tl „i„ bid Z* 

44 OR WHAT HAV U/ilADE HABIT VI22017 E# TlT D-OWN-CAB^l INNAAS YAS-VaS-DS7T2?E W5 iffi SO GOOD/TELL l!E BABY 0037088 K- 

45 WHY/IT'S U I LOVE VI22205 E- 1£E BARTH-King of th. Dlla.ota-Uonolog 13« HARD HEARTED WO(AN/0UTSKIRTS»37l9i3J. 
M SOON/STRIKE UP BAND VI2230I N- Tl? i»lNMfi / r*.rt 2 CO 2233 H- *» "AN' I FIX IT/OLD UAH riSSf 
47 ROLLIN ALONO/KISS UE EYESVI22417 E DAVE BArtTHOLEWKEW - RooklnBlu.aBands 13» RAUBL1N BILVSIM:ERTBIE BL"38180 
4?t^K.^l 1 S'2 h , " lthLo '» 1 » . 120 SNATSl BACK/COUNTRYOAL BAYOU 005EJ-- 1 ?9 "SSED UP D) LUV/DOWN4LOSTOK05641 V 
W»D»0F SAOKTOryD.ddajQA. BO«BR80060 B/ OOUNT BAStt .JlrayRuahlng-Bl^br 200 SPEND MONEY/GONE WITii WDl5Siffl66lOEV 
4} HARLEU SAT NITE/SAFELY DE2234 E- T 2 T SH0ESHD.E SWING(Pr.z)LAD BL.ACE202ay201 HARD HEARTED WOUAN/OUTSKI Wo6651E*E 
LOUIS ARUSTRONO 122 LET IS SEE(Pro Z L.at.r)EVS3T5R^23 N . 202 NITE WATCHHAi; BL/aTUTWRaJG" 6705T 
■50 S7JL Br(K.T7TSttUEEZE(Hot5)0O3566l E# 123 EVRY TUB/OUT WINDOW BR80115 E BIO -BLOKE - Varsity Rao. Bluaa S3 Zln 

51 KNOCKIN JUO/12ST.RAO(H.t7) "35663 N- 124 LOUISANA(Clayton,E,ll 30 „,Dlok.lnaon. %<& T"HAT~ATj, X THDJK/EVRYBDY VRSto^l N 

52 Dl BARRELL(H.t5)OUTBU0KET C036152 U »ollonYoung,BuddyTat.Eto)EASY 0035448E> »I0 UAYBELLE alnga th. bluoo 

53 OUT BU0KET(Hot5)Di BARREL OK8261V $1 125 RIDE OH/lT'S u,D MAN 0036647 E# ?oZ K/ft£ll£T s BLUES/COUi TRY 0O70O9HE 

54 HOTTER THAT/SAVOY BL OK8535Vtf W 12« TaiE ON HANDS/.QOOD COl»JTRY"36685E* 20 5 WHITE XLAB/SILBJT KITE SAV0Y1541E.' 

55 WEST END/FIREW0RKS(Hot5) 0K8597E«< J? 127 SUGAR BL(Baal.Pn»4Ryto)BU0L"36709E9 BIG UAJEO alnga th. Blu.o-Fln.Blu.aPl.no 
UURRAY_ARN0LD,HltPIan»4Dlxl.londBand 128 JOHJ IDEA/10CL0CK JDUr DSI363 E W8 SfDTr^RTlEE BL/OHI BREAKDOW!; 3 B34074'« 
5* CHICAG07CALL U SWEETHEAHTKINnl513?EEi? 123 PANASSffi STaiP/'JUD? CHILD"2224Ei» ESTHER BIGEAD - Blu.a, with Oron~n.oo 
ASHFORD UUARTET - folk ,. 130 HEART BELONG DADDY'H«l.nH M .oDE2249ft7 2 ' 5 7~ s7 DT<>AREE BLUEsAllAT U OK 802WV 
5rOR«a) OL cilARIOT/LCST BR.333 N 131'EVa BL/JIVE AT FIVE DE2322 Sff £ILLY BOY - down horn, bluoa $1 B ln bid 
ra?D_ASTAIRE-Blnga,Hlt»FpamHl«Pllok.P« 132 HOBNAIL BOOO/PARADISE SOAT liER8S014Nr208~WAS~FC<)TiD/ 1 »ISH U WOULD VEEJAY14«^f 
58 LET URSELF GO/FACE 1-USIC BR7608EV# 133 SENT 4U YE8TERDAY(Hlbbl.p)dnFT?028N n BUD BILLKGS - folk 

53 CHANGE PARTNERS(Phot.)LMU)BM183 EW 134BLEEBLP BLUES/aiAU HOTEL CL£P8?070fW W L T Of(ffiR~PttA/SINCE 110THER VI21S5S1W 

60 LUV OF LIFS/OHOST UPSTAKS C035815S..* 135 BREADAlPFIN ON U.T. 0LEF89085 fc 210 TORE UP PICTURE.GOODBYE/ Via«04M 

61 WEDDING CAKEWALK/DREAliDANO DE1818B E 136 SOFT DRDIK/2F0R THE BLUES "831J1 N- RALPH BEJGHAM - oomlo monoloe ^^ 

62 HITE 4 DAY/GOT U ON HIND YI«lJ3*feJ37 TIE JITTERS/BROADWAY OK6035 By SlI ^^^"jTjYRIDE/BRO.JONES VI18587 E 
■?-S^_i!ii D jL U ' 3TARS 13 ' sa,KT »ING NSWAlOON N00TURS9K644? E» SADIE BIRCH-K.llyOw.naJunpBand 

O OWaiRTOiTSNOR/TAPS UILLER AP353 E»« 133 KING JOE(PoulRob.oon)Pt2 oRT»75 N ?17 CaJT T CRAVE/LUV NEEDS MBIN121 S>> 
6* DAW THAT DREAU/VOXBOP DISCVRYl QgEgt: 140 CHEEK2CHEEK/BRAII NErf D0LLYVI203449E BMJIHOHAli FIVE(l!.mphlaPlv»)rmr« II mln 
l/rUi. IN LUV aTJTLTOK E 141 UISS t'HIN.ypart 2 VW860 Ej ^ S-IBET&ItFl^aB.tt.PThanLooksVoiantz 
SPERIAI./HePX U!K 1RAM B! 142 CUP ltil.'nq \KaT i<n<r<z/ vncn«r u .« fi «._ i».. ., " 



65 IN MIDDLE/FALL IN 



66 AIR MAIL SPEOIAL/HERE UUS 15043 EN 142 CUP HANDS HERE BOSS/ V050I5 E on Champion 15028 V 

57 OOUE TO BABY/JUST SITTDI WUS15044 E 143 STOP DarT(jo.Wllllwia)AS VERVE2004N- OTIS BLACKWELL - blu.B Shoutln 4 Bond 

61 UT JUUPAttlE HANDS UUS15046 N- BASIN ST. 8U(Glrapd,Fountaln) fl? N"IoTbIr"6co7F00L THAT I BE VI205229I 

MM *J«TIN alnga X44 PAlBfiStL BlyAlAHGIE OXROUlOTSUl EUBIE BLAKE'SIIUPFLE ALONG ORK 1921 

T3 MUSTcTflESTRO PLEASE/MELLOW DE1832V RAY BATTS-flnoTpadltlonalTpoobon.Solo ^? KaMkWI SuI/BANDANA B"A7smi7QlE 

70 PARADISE I8LEARADEWINDS DE3102 EV 1*5 WfDSlW BOOODJ/DEARSAT BULLET754&).' EUBIE BLAKE 'Blaokblpda'Ork-f lnV-1930 

71 ILOE HEAV'N (par»)ALRITE 4STAR1011Vjl ALLEN BAU(-AotuallyTh.VopyFln.DomH«o. "9X niTTft~GlRL/DAYS BLEW 0VERVI22735: 

72 HOBI40L FOLKS/STREE Ttl.25r lT2T<2E Blu.88ljig.pAll.n Bunn on par. ROBIN 11.25 BUBn: BUKK * " 0B ": SISSLE-OnT of tha 

73 SWEET OHILD/Frank Orumlt VH332IE(* 146 KINDA WOUAN/2V.UCH CCUPETIT R0BIN124N ""^ 7onoM~toama"'lnHTaTofyO'fShow 31« 
JOHNNY AUSTIN ORK-JunplnSwlngBand NORA BAYES 217 WAITIN4EVENCJ MIL/DOWNHEVI19089 E 

74 FLEA HOP/ntART JUST TOY BLUE.J"233E- T47 FREcJafs/EVRYBDY CALLS UE 00a2816E-iy" ab • V • h " fln * BUkTstrla.-piin; 



- 13 - 



ART BLAKEY auart.t-Horao.Sllv.r -pno RKV.JAS W. BROi*l.-RL.r«R.oltatl.n 

118 IN BASStENT/oiRL BLUE EUARCY16007E S ' Van".~a7 ]Ia7lVmT, f MO uaPaator. 
JULES BLEUSOE fin. barlton. alnglng 283 FRATERNAL ADDRESS/ BL.SWAN2132 E- 

219 WAKE UP JACOB/POOR UONAH R0YALE1701E^ ROY BROWN - Blu.a 4 JunpBand 

220 00 DCTfl; MOSES/DEEP RIVER ROYALE1703E# ll~ SPECIAL USSON N..1/ DELUX103B N 
£ A " L _ B '; S 'I J>1»"» Playa 215 PUASE DON'T GO/RIDDI in 'f}226 E 

221 JOTUKN BREEZE/DRUll OilE EUAROYI6006N 286 AWT I SHAUE/OAL.KOKO KIN04731 Sff 
BLDID BLAKE »1 mln bid djjth Bmnl ^u„„ , r rjd. 

122 GEORGIA BOON D/2T ITS BLUSSJ.2PARA12824VJV287 TEARS TIV.BLD! DOWN/ ATLAN.1005E 
8UB _JAY_SL-:»SRS of Blpmlghn»Slng 288 HELLO LITTLE BLUES/ ATLAN.1027&J' 

72? STANDUr ON HIWAY/PLENTY HARLEU1 026Ej'289 OL UAN RIVER/WANT2D0 ATLAN.10I2Bi( 
BLUE_HYTU B0Y3-fln.HotEarly«lllaBlu.Rytn 230 ONE 110RE TaOE/WliEN I ATLAN.114ai- 
224 BLUE RYTli/BL'JS FLA1IE BR 6143E-42 HARRY C. BROWNE -folk mlnatp.l .dg 

BLUi. rtp^_.Ui:3LEItS-Folk,f.atuplngJug,HarmoB2jT.0LD" B"an" TUCKER/WATER OOalS33 E 
225*JUO RAO/OLD HOMETOWN VO o2339E-*2 292 GOLDEN GATES WIDE COa2?92 Ef 

JOTOBOLES alng $2 mln bid , DAVE BRUBECK Tp1o4 Combo. 

226 ROBAlfOB/AFTER MILLION DREA1.SVI2223CN T33" U>ID"Ec"li)ED70LD B"UCK FANTASY506E# 
flLAU3E_n0LLD;Q Jazz -Tradltlonallazz 234 SPR1N0 IS HERE/S 'WONFUL" 508 E# 

227 N030DY KJCffS WAY I FEEL/ CIACLE1046N- 235 LULU BACK IN TOWN/STARD » 524 N- 

228 RIVEitSIDE 3L/0EBR0IA BO CIRCLE1047N- ABBIE BRUNIES HALFWAY ORK-OlaaaloJazr 
223 D1PPERU0UTH BL/BLUES DIS0UISE"1048N fjj SttUEEzE ME/N.O.SHUFFLE BRS337 N 



GEORGE BROTHS Jazzband 
W Us^LWbTJT IT'S ALL COM (Oi E# 
238 D.D.T.BLUES/APPLE TREE " 607 N 
S. BRUCATO -Whlatlop wlthStrlngOpsh 
Iff ROSELLA/FIORSLLA VI 12043 N- 

JIUilE BRYANT - olarln.t aalaa -44 mln 
3"O0 TjrDjiK UAH" STRUT/BoydS.ht. pIWAT1 337E 
MARIE BRYANT alnga 

3bT Tce"cb:am~brick/bluesicieskeyh<32n-e 



BONNIE_LCU and hap Rookln Blu.ajazzi: 

230 DAHdBlDl SOCKS/DADDY-0 KIN04835 Id 

TAMPA RED_/ BOOTS 4 HIS BUDDES 

23"1 - 0""BABE/t'RY SOllEBODY B5*/2a>9 EVfr 

VICTOR BOROS In hla apoolaltlao 

■2"37 TisSOH tfOMPOSITION/BLUE C036S12 N 

LUCREZIA 30RI alnga 

1J5 MIGNC!l-Connal3TuL«Paya/OavotVI1361 I 

EAItt 1 BOSTIC Junpln Cp.w Blu.a Oroh 

234 TIPPK III(Tony3oott)GROOV YGOTHAl. l04N WILLIE BRYANT Opga 

235 GROOVY THINQ/Part2(Soott) laJToTf^lE JoT -OMilM ITlTS HARLEM/IT' AP 3<3 N 

236 i(ATCH,WALK,BOY/BLIP B000I EKIN04 277&y 303 SNEAKY PETEAHUNGIE AP1023 N 

237 WHO SNUCK WINE,0HAVY/PUTT'TT-4314 B> BUCHANAN BROTHERS - folk 

238 LINGER AWHILE/VELVE SUNSET " 4536E,/ 3bT T TJoT ^ORRTKAIAUA I'M BB330523E# 
233 LET'S 3ALL TQI I TE (RudyPow.ll) GOTHAMN 305 SHUT OATE/LONO WHILE VI201353N 
303WELL SISTERS - 306 UETEOR/FLYIN SAUCERS VI2023B5N 

240 WALKIN CANE(Biuiny,TD,JD,V«nutlC03652aiBUCHANAN 4 GOODMAN _ a plat, Y.h| 

241 SHELTREI PAU£(K«lln,TD,JD,.to"36522N Jiff ~dRAZY7oJf TrIiT L'lKIVEHSE E# 
CHrtIS 3CJJCHI_LLai - TraditlonalVlntag.Folk JACK BUCHANAN -fam.uaMualoalStarOfUt. 

242 I GOT MDIe70YSTEE STSlf COI5317 tl 5"oT V FoKo7Jt~OLOVES/ALONE HUVb4005 E 



MILT BUOKNER ALL-STARS-PpogpaaalvaJa« 

■JoJ m".Vbl"uTs/oo be doop UOUI0504 e- 

310 LAZY JOE/FATSTUF B000 SAV693 E 

311 RIVER STJtARIE/RUS'N SCOOTER N 

312 trapped/boo rr §,<&%& h 

CHICK BULLOCK - hot 



243 SPEED IASIAC/AMBITIOUS CO 15373 N 
CHARLIE 30WMAN 4 HIS JHOS-Vintag.Falk 

244 IUbIT RUKUS" 21IITE/R0LL ON 0015357N- 

245 MOONSHINER 4 MONEY/FORKYDEAR"15367N 
dILL JOYD COWBOY RAMBLERS 
1*5 ml SIEEt STR RAO/JIG BB7631 EV^ 
247 STEEL GTR RAG/SPAN ISii2STEPVI201?07&? 3*f tb3"T~IN' FoO/Oaborna CONO.I408 E# 

£DUIE BOYR Rook31ueaBand 314 ST.JAS INFIRUARY/opaokRE I355VA«< 

24* TOOTOKD SOUL/VlSS U SO OHESSI552 Ey FRANK BURBEOK - paoltatlana 

24J REAL GOOD FEELING/NITEMARE » 1535 ** ?15 'KNTdHT - T7iAST/SWEETHEARTVn6S13E# 

-tk^'J'-'^ ■ rtth K»anrtllB*wlt*ll"S*t*i 3** Barbara frietchk/watervTi7132 e 

250 HAVIN A TBiE/SHAliROOK ALAD.3I6CII 317 SHYLOCK REBUICE/7 AOES TOTUSIf 
«LL_dRADLEY_Or.atSwingBoogl«Oroh with 
T»ay MoKliTlVyJ Froddl. Slaok piano 

251 THERE I GO/SCRUB.ME MAMA CO35743 E# 

252 CHICKEN OUUBOOOaySTARDUST"35333 N- 



BUHNETT 4 RUTHERPORD -vlntagafalk 
7l8 PEARL BRYAN/1?EEPINWILL0 0O15H3N 
313 I*ST JOHN/ROSES BLOOM1m0815122N 

320 SWEETHRT IN TENN/RU HAP>"151I7N 

321 WILLS UOOHE/ALL NITE 0015314 N 
REV. J.C. BURNETT-NagroS.rn.na4Slngln 
■3"22 NEBUCHADNEZZAR/nEARD C014166 V# 

323 WASH,JORDAN 7 TBIES/ 0014X73 N 

324 CHRISTIAN'S HOME/UR 0814131 N- 



253 FRY ME COOKK/REaUSST RUMBA"367i3!JE 

254 BEAT IE DADDY/Part 2 0036J56E# 

255 FIT TO BE TDCD/kAKE KISSEDV05210 B/t 
WILL BRADLEW BOOGIE WOOQIE BOYS 
TButt«rfT.Td7RTooi,auaPn«rl,Haggarttto) 

256 CRYING B00ODE BLUES/JINGLS DAVIS7013E-325 PREAOII "wORD/CRY TILL 0014317 H 
SS r J3*£ S JW! l L,JSi l "W M:0 - K1 "8 32< STAND UR GROUND/TRUE 0014333 N 

257 ilKLL rfELL/l HATE YOU K4357 E HAROLD BURRAGE -R4B C.nb. 

258 STACK DOLLARS/CAT FRUIT K4747 * 3~27 Wg9iNA~c1Y/FEEL FINE STATES E# 

TEJDY dRANNai Jump Blu.B Band -R.gal JOS BURTON SEXTET 

253 MlXm DlXcW(Intpurantl)AEWCaiBR3266N 3*2T 3W TioBES HP 4 DOWN/ INTRO N 

ACE aaiGODE ORGS iUSH BROS - f .Ik 

260 URS.AMY llEA;'HJHAollowJ i ok8taOK40131Es' 3*23 C"aIl¥d HOME/ilOTHEROEAR OOI5368 N 

261 U BELONG TO 1 SOMEBODY ELSE/ VO 5446E*<V 330 WHAT LUV/NO STRANQER 001 5636 N 
3rtOA£,UY_NITELITES with VaughnD.L.ath JOE BUSHKIN 4 Hla Swing String. 

262 Wanna b luv by u/oream,coffeecoi6o4E 3jT F8*rTrait TALLULAH/pt2 0033214 E 

BROTHirt BOJ.'KS Jumpln bonoa and band" ' HENRY BUSSE Oroh 

76T RED i?IN"07l KNO THAT U KNO TEMP0 648ty T32 DNDER SPELL/NEVER SHOUT, DE1077N- 

264 MARGIE/SWEET GA.BROaN TEMP0652 N BUSSE'S BUZZARDS -FlnaShl.ldaTtOlary 
BOB BROOKS - folk C0156B9 3"33" IToN'KEY'D'OO'uLr DOO/~^7Tr?"334E# 

265 LONESOME COWBOY/RED HlV.VALLEY 



CHARLES S.BROOK 4 CHARLIE TURNER-folk 
2T Eu7 ME - WHEh" I'M OLB/LISTSN C015756N 
AMANDA BHOWN -Fl.toh.rH.ndoraon-pna?? 

267 »<orld" In juoAo rite bl PEi2ii4v 12 

abova plays batt.r than It looka. 
CHARLES BROWN mid his band R4B 

26a" m"ad"e""up Cind/aoain ALAD3066 n 

263 7 LONG DAYS/DONT FOOL ALAD3032 N 

270 ALLEY BATTINO/PEBBLElnSAND "3157 N 

271 RISIN SUNAaKE MS ALAD3176 N 
2?2 HOT LIPS 7 KISSESAouLS ALAD3230 N- 

273 IF I HAD U/U DONT.WHY EXCL 143 N 

274 LOST IN NITE/XMAS DAY SMNOT11JE238EJI 
DWIEL_3ROWII -Parampunt-TlnyParham 4 
Blind Blak. on th. aooompanlo.nta -44 



BUTTERBEANS a SUZIE-On.OfThaMaat 
Tonouair.graTVama'iyfAll Tina 

334 UAN SHaOJIESAONKEYUAN 0K8147VJ*1 

335 0ONSTRUCTIONOAN0(Ollvap)0ICil<3vfe 
..abov.OK f.atur.aOllvar-PlayBattap 

336 MAHRIEDUAH FOOL(lnaudlbl.ThlnCraok 
/CANT USE YOU 0KI1IO V 

337 DO RITE PAPA/LEAVm BL 0K82O2V#*l 
33* BOWLEO PAPA/C0LUST0RAGE«a241Vtt" 

ab.v. play bitt.p than toaka 
333 HARDLUOK BL/CHEATIN 0KB432E-V#*2 

abav. play, b.ttar than It l.aka 
340 JELLYROLL OUEENAEAL 0K8520 V 
ERSKDIE BUTTERFIELD Blu.a Canb.a 
54T Ol pToE"0tIt7JED" JOAD/CONVE ROuILD N 
DON BYAS all-atara 



275 BEULAH UND/NEKDY TIME PARAl2663E-yjl yH S"TARDUs"T/SLAU DONT AUERIOAN1003E# 



JBNHY BROWN-plano aolo-Papamount-RmChlp 
n.T Tn~pTaylng gpoova *2 mln bid (par.) 

276 21 STREET ROMP/BROWN BL PARA12825 V- 
KITTY BROaH 4 "JA..Z CASPER-Fln.HotCorn.t 

277 Family - skele?on" bl7one""of RE3734E 44 

LES BRO.W ORK .Duk.Blu.D.vlls 
■jys.RIGATAHOLE/.JUDGSliENTDAY DE1238 N 
273 WALKIN 4 SWD.'GIN/LOVE DE 31<7 E 
tat BROWN SEXTET 
7875 FaT TOl BOOGIE/CURFEW SAV533 N- 

281 JUST PLAIN SHUFFLEAUSH, SAV578 N 

282 THAT'S IT/MIDNIGHT BLUES SAV573 * 



343 FOOLISH THINOS/I SUITrEND*IAL751 N 

344 U 00 TO MY HEAD/DONT 00THiii(132 N 

345 PENNIES FROM HEAVM/ JAMTOntf t§ 
3*6 DON'T KNO WHY/CHEROKlirsTVa7J3 N- 

UARIE CAHILL-m.atFaB.uaRuaiarlata 

3"47 5M6>pino7washino baitvi452<5 ^1 
348 jezebel/viny's less« , vt453i6v1«1 

J0HN_CALI 4 TONY OATTUSO I3hawo»aa 

Tkirtar-duoT - aisaTlan? " 

34? STUDY.BROWN/SATAH TAKE3VI25662«I 

CALIFOHN U AEOL IANS - folk ~" 

3"56" TjIjT-RTJiTJffl MM/RCM OB15633 H 



iSB TUWER wlthStrlngBand- folk 
~io6l~0WStSt PICTURE FRAUB/B0OOKDIQ90O %f 

2002 CHEW TOBAOO RAO/foOTHIlI KJlififtfi EJ 
WO OCSPEL_KJYS-Oroat*lerdao«peleer 
Women Tun Augusta Georgia- $1.25 »ln 

2003 KVHY MAN LAY DOW1&DIE/ H0BIN106 N- 
TKE TWO P00R_B0YS-aome of the greateat 
Tfluee" on - rVoo"r3" -RlnChlp,notInPlaylng 
Oroove.. on rare'Perfeot'aorlea^Revtrae 
has a r.oat unusual' Joe Evanfl'vooal 

2004 JOIIN HENRY BLUES/HUNTVILLKJAIL 
abovo *15 nln bid PE 181 E 

t texas tyler 

7o755"s8hatc"hS' itch/let ost uarhyds2876oe,> 

2006 TIRED OF IT ALL/KISS UE4STaTT1643»V>' 
EFFIE TYUS-CHARLES TYUS-OlaronoaWllllons 

■5oo7""oCaha""bl/jazz crazy $2 OK8I33E-V 

2005 PROVE IT TO IS/00 BACK$2 0K814SS-V,V* 
UNION BOYS-MualeForFolltloal Aotltn 

loo? doILar aint dollar any uore ASH3462N- 

VILLAOE BOYS - Deooa FolkSorleoDloWoBrlde 

I0T0 aJOTHINO PART OF U/1<AKE BE DE5834 N 

VAOABONDS - folk 

■JoTl""or RUTJGED CROSS/BEAUTIFUL BB512* E 

RUDY VALLEE 

?0T2 _ VTENl7DaiT PUY WITH FIRE BB706J E- 

2013 LONESOME THAT'S ALL/0 1!A BB75436)*; 

2014 PHIL FLUTER BALL/HAW.WARCH "7667 E 

2015 BY FIRESIDE,LOVABLE HIT-0F-WEEKD23 Eft 

2016 UA0Rl(Blt«2Oroov»B)clANOE"C0^50E# 

2017 WALTZ IN SWNGT WE/FINE 0R6101OE- 

2018 YUBA PUY TUBA/KITTY,KC VRS827* N 
201J DEEP NITE/lfEARY RIVER VI21868 E 

2020 SWEET SUZANNE/HONEY VI2186S fit 

2021 COU.UETTE/LUVER COME BACK VI21BB0 ■'.-/ 

2022 HE aUERES/ON THE ALA1I0 VI2208*E,i' 

2023 ALBUM OF DA£Al'.S/PERHAPS VI22118E- 

2024 STEIN SONQ/ST. LOUIS BLUES VI22321£-V# 

2025 PIO GOT UP SLOV/LY WALK WAY "250?2E^ 

2026 LATIN uUAim;R/STRANOER,PAREE»25835E/' 

2027 DAYDREAUINO/rfANNA 00 BACK VI25836E// 

2028 SENTIMENTAL liE/NICCOLO VI2037?3E# 
OUS VAN - oomlosong 

Tolj^rflS STRONG AS SAUPSCN/IJCHT VI183fi3E;^ 
CLARICE VANCE- oomlo Bonga $1 mln bid 

2d5o - FRATD""5"ow: iias in dark(ijob)vi5378E 

2031 ilARIAR/BIO KITE 2NITE(l?15)VIl62J5K 
WALTER VAUGHN alnga on Symphonola 
"5d52 _ WTW WI WERE YOUNG llAGGJE SYUmWtB 
LAWRENCE VEOA AND HIS ORK "BROADWAY labal 
■J033 cTiAailNB/SHOULD I BWAY1343 V 

above rlmohlp6 gr..Announoom*nt at baglnn 
of Rooord 'Lopoz Speaking' Hall 
2034 HANGIN ON GARDEN OATE(ThlaTlmeIt'a 

spelled VEDA/Phlladelphlona BWAYI363 V 

above bito 1 groove.aomoonetluBtHaveBoen 
hungry, 

JOE VEHUTI_Bond 
203"5~PAST PRESENT FUTURE/UPTOWN BA32874 V 

2036 NOTHING/SOMETHING DE2312 K- 

2037 UPTOtfH L0WDOWN(BQ)L0RRAD)E DE18l67E# 

2038 IN RUFF(BO)JAZZ UE BLUES DE18l6BS# 
203? SUUUERTIME/Part 2 TEUP0528 E/t 
ESTHER WALKER sings 

704"0~D0N? BE~ANGRY WITH UE/ilADE BR3348N- 
2041 LUV MY BABY(RuboBloon-pno) BR3020E 
T. BONE WUKER - blues 
704"2"iSTAN OLD" WORLD/BREAK BABY CAP10033E 

2043 CALL IT STORMY UON/WIO GONE "5770014E 

2044 SAIL ON BOOO/LUV WITH Y RHlUB00CH OO0E#E £°£ H J™i E 



D1EZ WASHINGTON slngsBluss CDIOINATI 
7o8VnW~TH'at" ADJT RITE/SOLD CIN2301N 
CROWN PRDICE WATERFORD sings the blues 
■JoarwEEPIH" W"lLLOt? BL/VOVE CAP40074E# 
2086 KISSINO BOO BO0GIE/HARDKIN04374S;i' 
ChascWatepford voaBomJonesboroArk.On 
Oot.21,l?13-l«t JobjAndyKlPkAtSavoylii 
Chloogi 



COOTIE WILLIAMS oaOH-OroatTBpt 
Tl76~llAW TS?T IIE/ECHOES CAP266 E?/ 
2167 AINT OOT BLUES 2DAY/CAP314EE- 
FSSS WILLIAMS ORCH $2 mln bid 
Ii78"he"RE" TI?/FRICTiai VI38056VSJ' 
DRUIISR MAN JOHNNY WILLIAMS ORK 
'5lSj""cEARtiiET' MARUJll)/i!aiRr/05213E- 
0E0R3E WILLIAMS & BESSIE BR?Jr8j-HendBon 



ETHEL WATERS 'Take 2,both sldes»l i 5toln'5l7o _ SAtTSF']Pb'"BL/DOUBLE COo.3374E-Sl.25 
?0TSy»0 - DAb5Y7b0WN HOME BL»BL.SWAN2010V#V 2171 IUHA OUIT PAPA/PAPA CO13006E$1.50 

tl.50mln ^Teke l,bothSldes 2172 DO WHAT UDOU D0/HUNTC014046V?#1 

2088#0TaT5ISy7#)OWH HOMEBL BL. SWAN 2010 V# HOD WILLIAMS ORCH 
208J DOWN IN SOUL/STOP MYSELF BB11284B^1'?1%""se"crW LUV AFFAIR/FRAT BB7108 E 
2090 BIRMOHAM BERTHA/AM I BL C01837E-S1. 21 7 4 "ILLIAV.S SOPHISTICATES BB7141E^ 
20?1 SHAKE THINO/NO MAN UAUA C014U6S-41 KID WILLIAMS - folk 
20?2 HOWIES OF U/PARTHERS JUBLEE5274EJ1 Tl7f A^GRAVA3lOTHER-In-UW/ OR8006 E 
VIOLA WATKDIS - Junp blues 2176 BIRMJUOHAM JAIL/SLEEP PE 160 V# 

■Jo^rITaE Ffji BLUES/ORUNT, RAMA 8 N LARRY WILLIAMS JuapBlueoBand 



LU WATERS YERBA BUENA JAZZBAND 

■JdiWiKfiH bIaokbottom/memphis otj57e# 

20J5 IWSH BUCKI0TTCU/MEUPHISJU2 N- 
20?6 MUSKAT RAMBLE/SMOKE MOKE JB3 N 
20J7 OA. CAUPMEETIN/ORIO JELLYJM4 N- 
20?8 TIGER RAO/COME BACK JK S/f 

20?? HI SOCIETYAERRIBLE BL JM15 N 

2100 DOCTOR JAZZ/ACElnHOLE UER.8?055S 

2101 ANTIGUA BL/CANAL ST.BLWESTCOASTt}^ 



aTfXBlTit TILL U BABY/JUST 3HJ05 3W 
LEO.'IA WILLIAMS « Hep DlxleBan3Tfinln 
iflfl&lSKSfVJ&l WORLD/SUOAR 3LCOa36?6S 
217J SISTER KATE/DONT BELIEVE COa3713EV# 
a80 I'M OODJ AWAY/BRING IT 0Oa3815E 
2181 TEASIN SOUEEZDi MA10TY COa3835E- 

uary lou williams 

Ii'52~hand"yT;yes/s>osin circle3003E# 
2183 isabelle/corny rytm de1021 n 



2102 1J1? RAO/OSTRICH WALK WES"TC"dASTEf» 2184 UARY LOU/KOOL DISC5033N- 
KENNY WATTS BOOGIE WOOOIE Piano* JmpBand PAUL WILLIAMS JumpBand 

7103~PTJWAM AVE BREAKDOWH/DOIHSAV618E- 21S5~HAST"dTg ST.BOUNCE/VfAY SAV65S&i< 

2186 PARADISE VALLEY WALK SAVfifiOlO-/ 



»87 JUICE BUO BOOGIE/CRIN SAV72U)-E^ 
2188 BLIME1 BOOGIE/ALL OVER SAVinl:-;.',;- 
SANDY WILLIAMS Big 8.Thoaiaa 1 0apney, 

■2i?5i""af"t7)irs.dream ST/SUMP. HRS1008N 

21J0 TEA FOR HE/SANDY BLUES HRS1022EJI 



2104 LUCKY OUY/LET'S WIGGLE SaVS^O N 

WEARY WILLIE tells you 

■JloSTiALLELUJAH I'M A BUM/BUM PK1246iE 

J J) WEAVER - folk 

TldYTfOG~DR - IVERS/ARK.TRAVLER 0K45O16N 

CHICK WEBB gpeat Savoy Oreh 

■5l7jysP"lf]NDfTHE WEBB/WACKYDUSTDE2021EV,!(SIEa!AN WILLIAMS ORCH -Exoel 

2108 MCPHERSON REHERSIN/LET DlT2'08OE='/t: "?1 SO FASY/teEP WILLO BL EX528 tit 

2103 SING ME SWINOSONO/LATER ON"331JE# 21J2 DUSK TIDE/REMINISC BL F0T015 N- 

2110 ZEKE WILLIAMS RAMBLIN COWNBOYS 
JOE WEB1R AND LEW FKLDS-Ploneeplng 7l'53""sTARtTr"TRAIL/BREEZE VO 03755E»' 
~om«dy _ teao onSeTords. B °B *IU<S TEXAS PLAYBOYS 

2111 ETIQUET SCENE/RACE H0RSEC0al203B}'*2'M< - S*ljrG - BLUESr{<l/STEEL GTR V00339<»; ( 

2112 STOCK EXCHANGE SCE»E/C0NTRACTal2lJE$2 EDIET11_WILS0!1 SJohnnyDunnJazzHounds 

2113 INSURANCE SCENE/SINOINGCOal220V#V 2l'5'5~OlJ)""TniE' BL/FRANKIE COa3506Vj'tl 



2136 WEST TEXAS BLIKS/I C0a3537 V 
21J7 BIRUOH'U BL/WICKED BL COa3558E#V^2 
21?B TAKE IT CAUSE IT URS COa3634E-V$l 
21JJ EVIL BLUES/PENSACOLA C0a37-ii'S$2 
DALE_WfllBROW ft IIIS RUBEVILLE TUNERS 
"Bne" of - tHe Rube"s _ aoundB Llko Nlohola 



2114 TRUST SCENE/RESTRANTSCENE"1855Eyi' 
WEBFOOT JAZZBAND»ReoopdChangopl943'Wlni 
■JITB* WEBFOVf BLUES/ThoapaonThuoil02E# 
BEN WEBSTER all-ataps 
^lT6~DAJIN"Y BOY/COTTONTAIL CL£F89063E# 

2117 RANDALL ISUND/URE MY MER8265 E 

2118 PERDIDO/SURRNDER DEAR SESS'NlOOld! on Solo apot 

WEQ1S STRINO BAND - folk 2200 COUNTRY BRED/TAKEbOOOD C0821 N 

2Tl'?0REE>lB'AC"K - D6"LLAR/DAVY C015300 N WISCONSIN ROOF ORCH -$5 nln bld-PlayaE 

BARREL HOUSE WELCH -Paramount ?201 TIGfR RAG7nE* ST.LOU BL BWAY1140V 

■?l?0~DYlir PICKPOCKE^/URBENYPARAl275?V-$lWISDCt!_SISTERS - folk 
WELLINOS i MCOHEE TRIO-folk-PorsOplolo 2702 CHAROE TOTCEEP/JESUS IS 0015112N 
'Jl'jrpTcTURE WALL/WHERE MAMA 0RBO46E 2203 OLD THE POiTWER/CHILDRENC01512?N 

DICK WELLSTO0D(PlanoShooaaes)RareCut-0ut2204 HIDE THOU IS/SAVIOR 1IORECT515153N 
■a?2~dr ^ASirLUV/CHBlE BL RAMP 3 W 220 5 PRAVER/WHY NOT SAY YES "CTS153034 

2123 IF U KNEW/PRIZE CAKEWALTTrAMP14H- JMIIE WITHERSPOON - flneBluooSlngap 
REV. C.H, WELCH - SermonOnPara^un"t '5"2b"6~b5JE' TOLD U/OH BOY FED1218JN- 

VOCTSfcmim/tum hear pi2757v*i ?2 °7 just (waaano/pts mods45 h 

2125 COOL SCORCHING TON0UE/ P12772E$1. 502208 WIND IS BLCMD1/BABY M0D857 E/f 
WHISTLER'S JU0BAND-FabulousRareIten$1.50 2203 LUV MY BABY/DAD PINCO " 877 K- 
'&'2"6" , VAMFS''OP' "23"/LOWDOWN BL 0K8463V 2210 N.O.WOMAN/PALLIN BY MOD772 E 



above Item alao has a dig 
WHISTLING RUFUS -Bluea,fliieHot piano 
^125 r "SLEE"PIN'"BY 11YSELF/JELLY$1BB6277V 



SIPPIE WALLACE -Blues 



2128""BEL0'/ED COMRADE/JOHNNY DE23416N- 



11RADE/, 
10 BL/J 



WsTIoi7GioRM/iip'cOUNTRY OK8106V#V*1.50 212? »* D "°" S ^°.f l ;{^™" ,N S-^^ 
2046 CALDONIA Bl/u^DERWORU, BL "8144 G W HARD TIMES L/M ^NSE "^5 65? 



above playi 

2047 STRAHOER B: . 

2048 MORNING DOVE(KlngOllvor) OK8205F# 
204? SPECIAL DELIVERY BLUES/ 0K8328 P 
TED WALLACE CAMPUS BOYS-CallfomlaRamblars 
■Jo3b""LTrTLS" WHITE LIES/HIT BOTTLE C02254N 

2051 I PROMISE U/HOME C02573V# 

2052 PUT SUN BACK IN SKY/1M0RE 002613 N 
FATS WALLER 
7o^3~L5bK (J00D2ME/GONNA PUT U BB10008 E 

2054 SOCKS DONT MATCH/UP JUMPED " 300814E '■ 

2055 RIDIN BUT WALKIN/OET OFF HMVb4371KNa 

2056 JINOLE BELLS/SEND IE JACK "bdl22?NJ)- 

2057 DA" 1 * AT WEDDING/BRAND SUIT"J0136 N 

2058 PAN PAN/24 ROBBERS HUV MHI3W 
205? SUOAR BL/SOIEBDY STOLEOAL VI251?4EE- 

2060 CAROLIAH SHOUT (pnoShowoaseVI27563E?r 

2061 BEET " BIO/HONEYSUCKROSE VI20158OEE# 

2062 liDIOR DRA0/2SLEEPY PEOPLE VI201583E- 

2063 USANSSf T"11G,KISSED ME/ VI202213EE- 
OEORGE WALLIJlOTOil TRIO-pnoJilngus-Bs 
'5b'54""SuVMEB RAIH7WEDDnKS RB10 PRES803 H 
VAN PIANO MAN WALLS and nls ork 
■JdoTBlUE SEffDER/AFTER lilDNITE ATLAN380E- 
DOC WALSH _ folk •GidTanneriFolthNorrla 
■JojoTlDUCATED MAN/BULL DOQ DOWN C015057M 

2067 TRAVELIN MAN/GOODBYE BOOZE«C015105N 
MARY JANE WALSH sings HltaFpom'LetaFaoelt' 
■JOo'eTlBU'DTo/HATE U DARLING LIB.1343 W 
THE WANDERERS - folk(Uno.Zeke5noTlyHorton) 
■J^-lOOO" fflLES/RayNloholaOrah BB5?21 E 
WANNER AND JENKINS - folk 
■2O70 _ bEV"dN' ROSE/SWEETHEART PRO! C015728N 
CROCKET WARD * HIS BOYS - folk 
■207l~DE"ADlffADS*SUCKERS/SUOARHILLOI<45l7?N 
WARING PENl.'SYLVANIANS 
■Jo72 - BE"Aife - R""RADIBO , «s'/BOLSHVIK VI20146 S 

2073 MY LUCKY STAR/BUTTON UP Via86l B 

2074 OLD YAZOO/OLD MAN MOUNTADI" 24062E?/ 
WARNER SEVEN ACES -good SouthemBand 
707rs'UGAR"WALT53"'D0WN THE STiSET C0305 Eft 
WASHBOARD SAM BAND -greatStuff Blues 



JOSH WHITE SDJOIHG CHRISTIAN-»2 mln 



WOODS FAMOUS_nLIND JUBILEE SINGERS$1.50 
^TlliSRO" 5rTR0UBLED/TRAINPARA12315E-$l 
BUDDY WOODS WAMPUS CATS-FlneHotStuf f 
'2"2T2~b'iJlT" SELL IT^IUSKATIIILL V0O33O6E-U 
DEL WOOD -piano Instrumental 
■2"2T? _ D0W YONDERyAlINE ALL TENN .775 Eg 
Maal Ib tho aboveLlttloJoe ApwoodT?? 
YOONO JESSIE alngs the blues 



L/TATlUMA>l!cE 0K8159W'$2 «3™0t 5lLAS B0UNDlnJAIL/ROME05463I-Vflf M< MARY touAONT THDIK MOD96UW 
!i^*™ ^T P V* -iSiS* * PAUL WHITEMAN ORK ^S YOWIG TENN.BAND - folk 

^52"TilAVLa""LITE(BlllleHollday0APl668N-2215 0Hlr7E0RD/Fn)DLE UP C015338E 

2133 SAN(Here,TheWhltemanBond0f40s PATSY Y0«IO-AnnetteHonaha»SlngsLlki 
reoreateTheFamoua'SAN' ofBixDayaOAP10026N Helen Kane - Hot group aooomp 

2134 JUST SWEETHEART/WHERE IS C01630E 2216 HE SO UNSUAL/THINK HA1047 E 

2135 SELECTIONS,SHaireOAT(BDC)/OLD MAN 
RIVER(PaulRoboaon) $1.25 VI35?12 E 

2136 SITTIN ON WINDOW/OLE N.E.C02224N 

2137 MUDDY WATER(Blng)/ VI20308 E 

2138 SAX WALTZ(BD10)/ALL DEP VI20513E5 
213? DARKTCWN STRUT (TeaOordenVoliTmh) 

/FAREWELL BLUES VI251J2 V 

Tlie next three Items are from ths 
pare P-4 re-Issue albuD,alternatsTakes 
irlth Blx,Blng Trumbausp ato ato 

2140 FROM MON.ON/SUOAR VI25368 E $5 

2141 TOOK ADVANTAGE IE/LA. "2536?E $5 



2217 FAW DOWN 00 B0OM/DONTVELV1B2SE- 
MAROARET YOUNG alnga M RubeBloon 
22T8~MJC" 4 BO? FRIEND/BIO BADBR2736E# 
ZACK AND GLENN - folk 
^Ts-oTillLFR-LMfflNT/CARRY 0K45212N 
BOB ZURKE BAND 

2270">lft~Ll'TTLE PT.THERE/HTT VI26474E# 
AL ALBERTS ORK 'Braak a la BIX 
'5"2'2VPlL3 TUST PALS/LouOoldROMI0760E# 
JOHNNY ALSTON ORCH 

■J272 SJITBOOO'IEWOOOIE MAN/WEAR YATU3 N 
LITTLE JOE ARWOOD - $1.50 mln bl3 



a42 CHANGES/DEEP DOWN SOUTH"25370E-$5 ^^"TToffRTOWII BL/WOODSN LEGKINOPORTJI 



2143 ZOOT SUTP(Wlngy-vol)/ VI27801N- 
GEE GEE WHITESIDE on AlamaoLabel 
?14V"FOR~AU , ruV!fJ/N0 MAN ALAM202N- 

RAY WHITLEY 6 Bar Cowboys 
"MrsICR" IN SADDLE AQADJ DE56a8E^ 
JOHNirf WIOGS NEW ORLEANS BAND 

■JiW 2WdTq-teV.ple sky/ultra N.0.751N- 

2147 BOURBON ST BOUNCE/CONOON. 0.752E# 
BOB WILBUR JAZZBAND 



SIDNEY BECHET 

22^4 SHDAffSKSWABBLE/COPENHON BN572N 

2225 SISTER KATE/CHINA BOY BH573 N 

'2226 HINDUSTAN/OA.OAMPMEETIN COM638N 
BUNNY B2RI0AN and band 

72'J7"dA>lT OST STARTED/FRANKIE VI201500E# 
2228 RUSSIAN LULBY/TREES VI201501N- 
222? DEED I DO/HI SOCIETY VI201503E$&- 
CHU BERRY,Roy Eldpldge,Barkep,Blg Sid 



CHECKER BOX BOYS -BrondwoyLabel 
W»3 TRU~Bru~L?Ju/HOSH NITE BWAY1300 E 
CHICAOO ALL-STARS -JvnpBlues Band 
7244 _ OReE(rLiTE/LUV U UAUA C037535 N 
JAMES REALS ST CURK-rineBluesVoUPno 

^^u^canT Bake orade/oome co373?ih$i 

EDDIE CONDON Stars •Fatsffoller 
■2"24"6»OS"0RoTa )RIND/»DANCE FOOL COM536N 
2247 ORACB&BEAUTY/RACODI SCALE DE27408H 
MARSHALL COLE In hie famous monologue 
724"8 _ TRICK - B0YS'/Part 2 YI22305Es< 



ROSA lENDSRSON-HendersonJaizBnnd 
23T6"Vn>N"]fTE~BL7Lli)ai.s VI13124W#|1 

2317 DOWN SO.BL/WHERS V014635V#$1 

2318 POPUR BLUF/OET IT VO15044V#$1.5O 
J.C.HIOOIJIBOTHAM oil-stars 

23I3 HIO BL"UE"s787nnyMortonC036011i# 
23XP DEAR OL SOUTHLAND 12"SESSI0N N 
EARL HDES AND ORCH 
IfilTsX Q"ROTTO/HONCHUNT UAN AHA127N- 

2322 HAD2B U/Ha»klna-BodyJSoulBB300825VN 

2323 RYTM SUNDAE/OANT BELIEV 0K625ON 



1 



CRA1E 4 HOWARD on rare'5UNRISE'label$1.50 JOHNNY HODGES and ElllngtonAllStars 
7243 - UAN"FROii SOUTH/FpankOaleSUN32020V %?4 PASSION FLOMR/OODI BB300817H- 
BDIO CROSBY 2325 JEEP BL/RENDEVOUS C037837E-V/' 

?2'5o - oSO~WH'rrE SCANDALS MEDLEY BR85001N$1 2326 SCUETHINO 2 PUT FOOT UERB337 E 
2251 COAX ME,CNE MORE DREAM VDISC673N$1 BILLK HOLIDAY sings 



CRYSEL BOYS 4 ALLEN BULLARD - folk 
■J232 - CRaTY - BL'UE"S/OAL KATE KE7076B 
VERNON DALHART - folk 
tfifoffi; T LEFT BEHIND UE/ 00437 E 
2254 OUY MASSEY FAREWELL/PRIS0C015O66N 
DEACON LEON DAVIS-SermonWlthSlngliig 



^/"FTjff 4" IELLO/STRAHOE COM 526 ErS 
2328 I GET BY/BE SEED) U OOU7515 H 
232? I'M YOURS/WY OL FLAMECOU7518 N 
2330 EUBRACEABLE U/TIUE 00 " 7520N- 
HOOSIER HOT SHOTS -»lms 
735l _ DU!nY - S(JNG7s"0MEDAY DE4455 E# 



2256 JONAH 4 WHALE/RICH UAN 
PEARL DICKSON with Pet 4 Can $l.BlnBid 
72'5y"l2LB DADDY/LITTLE ROCK BLC014286 V 
ARIZONA DRANESjSARA UARTDJ AND~TlCHARD 
JT.7cfiES alT on one"pare T5ksV$4" mln 'Eld 
2258 WITNESS FOR THE LORD/JOHN 0K8352V 
BERNICE DUKE-EltadleRoblnaonXX(HalrCr) 



?2'?5 - DTDN"T IT RADj/EVRYBDY DOWNOKM^y^l 2332»OHORUS SONO/HA CHA NAhVE350?14t«' 

2333 DOWN IN VALLEY/MKT UE351030E 

2334 PICK BASS/EVRYBDY STOUP n 70462E?'' 

2335 BLUES/ijR SWEETHEART OK065??N- 

2336 DARKBBWN STRUT BALL/ R0UK060753B 
LIOHTNDI HOPKINS - bit no groove $lnln 

■5357~oofe"e~bIues/shorthair sittin635e#v 

J0E_H0UST0N -Rimi JUMP ORCH -Bayou 
22'5? _ WHIS'KEY"BL/BACK DOOR BL BWAY5038VQ$^ 253'S" sabrS TeT/Boody BAYOU 004 v# 
ALLEN EAGER Be Bop Boys-TappyOlbbsEto 
72?0 _ D0NALD 7A7A!EESKITE SAV?08 N 

2261 SYMPH SID IDEA/StanOetsSAV90? N 
THE EIGHT POPULAR VICTOR ARTISTS -$3rain 
■52o"2"MfilTTURE C0NCERT/Part2 VI357536i' 
above inoludeaBlllyUurroyyFrankCroxtonj 
HenryBurr.StlrllngTplOjMonpoeSllvap, 
FrankBaiita,Rudy,*ledort,Peerleaautot 
all on 1 reoord -A MllllenDollaraWorth 
of talent. 

ROY ELDRIOE -LlttleJazrAndHlBBlg Jair 
22?3~BODY » SOUL/LUVER COME DE24113E;^ 



233? JOE'S OONE/SHTIOOY RPU426 E 
PEANUTS HUOKO VDlsa Usn $1 mln 
'2340'M'OST' iL\7E - THAT UAN/SlamVD7?3E 
RBVELLA HUGHES -FletoherAtPlano 
■234^1 THANK"00"D40ARDEN/AT BUCKSWAN2001Eift:- 
aboveBlaokSwanlnOplgliialSleeve 
HUNTER 4 JENKINS-BawdyLowDownBlues 
'?3' : l2~ME"ATcWriN BL/LOLLYPOP0KO261?N$l 
DICK HYUAN plays the piano 
l&TrLAD'Y' Ts TRAMP/OSNT,DOPE Itolaxl N 
2344 ALL THINGS U R/COTER RELAX4 N 
BURL IVES 



2264 OLD ROB ROY/T Doreey VDISC605N$1.50 Ift^BVlX TAIL FLY/HENRY ASH3453 E 

2265 ROY MEET H0RN/ClaudeThomhllVD6l2E#$12346 THE FOX/BRENNAN ON M00RSTDJ701N 
ELKD1S STRINGED STEPPERS - folk ITALIAN RECORD -ItallonstylelaDel 
72'S6 - SPEE"D7sTNCE""u"CALtED HE OK4507? lit Ts^RenardsTngsOa.Valentlno IT 17lE# 
DUKE ELLINGTON ORK CLIFF JACKSON BLACK 4 WHITE STOUPERS 
■26f7 _ SLAP HAPPY^LU LITE BLU ACE266 N 7L3l$~(SE~tf5\& 2NITE/^IEARY BLB4W4 N- 
2268 BUCK4TAN FANTASY/HOT BOTH BRS1006N 234? OUIET PLEASE/OOT UE B4W1204E# 
226? UOOCHE/THEM TIER EYES BRS1007 N JIM JACKSON-gpaatBluesSlngep $2 mln 

2270 ST.LOU TOODLE 00/BMOHU BERTHBRSOOOON-~2550 HEY MAUApiICE/Part2 V01284 V 

2271 REMINSICE IN TB(P0/Pt2 C036TT4 H JAQUS RABBITS - Jump band,Tp,Sax4Rytm 

2272 MOOD INDMO,SOLITUDE(pianoC036312E)e "ZfifLU?! tUlBY/ILL.STOUP ARA144 E# 

2273 HOLLYWOD HANGOVEiyDcmahueVD265N-$1.50ILLINOIS JACQUET ORCH 

2274 SHADE APPLE TREE/T)onahueBandVD6lOi»<$2'J3!>2 ATi _ cF ME7>ASTIL USR8?41N- 

2275 PRELUDE2KISS,RD1G BELLS VDISC701N$2.502353 BLUE UOOD/JUUP JAOOUBT SAV533N 

2276 TATOOED BRIDS/Papt 2 VDISC8?8E/A3 JEANETTE'S SYNCO JA_ZZ£RS one of the 
EMANON TRIO - InBtrumental-iloraThanTrlo rareaT reoords In exlstense,looks 
7277 EEZY/&ANAH BLUES SWDJOTnE328 N f*f V Sreat stuff -$a5S00 mlnBld 



abovo hot-oool band.DoesThalilake 
WILL EZEL -piano atomp BarrelHouse 
7278 BARRELkoUSE WOMAN/HEIFER SI0N?10 N 
227? MIXED UP RAO/OLD MILL BL SIQN?11N- 
JBi EUROPE SOCIETY ORK oa.l?15 

■?280~irresist"able/auapa vi35360 e 
irving_fazola dixieland band 
■J281 - satJnYc"bl/ostrich walk vhoouis/'' 
2282 farewell bl/fidoty ft. vi400143e;i 

LEO'IARD FEATHER All-Stars 
l28"3 - ESU7BlUE"s7BSaUIRE BOUNCE C0U547 N 
2284 SUITE 4 COMFORTABLE OTRS C0NT6O07N 
H. BaiB FERGUSON - blues bond,run4Cover 
T28"5 _ GIVE 1T _ UP/T0RTURED LUV SAV865 N 



2354 BUMPS/WHAT'S THING PARA12451 G 
JENKINS FAMILY-rareAtlantaReoopded 
T2 Tr 7Jkeh - reoopd - folk snored 

2355 OA. CAUPUEETINO/OLD THE 
SOUTHERN REVIVAL OK7007 V 

JENKINS FAMILY - again - folk 

T3^6~be"aTJlah~lIndA1and OK45055 E 

JERRY JEROME ALL-STARS 
- 2"3'5y'RADTBO B"L/OIRL DRSAMSASH500N 
2358 JAUMIN JERRY/PEOPLE ASII503 E# 
235? WALKIN WITH JERRY/ ASH1504 N 
.ESTERS - a tplbute to BabeRuth 
^WSAFE" AT HOUE/BALLOAUE 20THCttTV# 
BILL_JOHNSON BluesJumpBand 
'J'S'ol-ITTYBTrTY 0IRL/Part2 ALERT202SJ'/ 



RSV.J. U. OATES 

?2B6~WOLFCAJCAfCHER/DEAD 0AT,LINEBB5627E#$2 2362 UAD MO^aY BLUES/I'DREOAL3318N- 

2287 MUST B BORN AOADl(Rape 12»0K2OO01V$l 2 363 UAVE IT TO FATE OATTvT202362N 

2288 DRY BONES VALLEY/JESUS 12"VI35810E$1.25 ES?1 i83Sf£ SPJP- , „ t 

228? MUST B BORN/DEATH,STIN012"VI3578?S$1.25 2 3? U ® C ™ S "air/ALWAYS DI8655E- 
GEOROIA JAZZ BAND 2 3«5 ROOT UAN BLUES/AT LASTDE27??8E- 

22F0~THANKS4BUGGY RIDE/NOBODY SILV2678W- 2 366 U OET THEM BLUES/I dT48040E# 

LONNIE OLOSSON - hamonloa solo 2367 SEND OUT BOTTLE BEER/ UIR70656I 

22?1~STEEL OTR.RAO/DEL RIO BLDE46227 N 2^ K _ J ° H ii S "'' S L B ^ ID 

BENNY GOODUAN Opga 2 3^» SAltlTs G5 MAROHIN 12" AM JTOS252N-$4 

■22?2"AFTER _ AWHILE/MUSKAT RAMBL BR80028N 2 ^ s0 * e ™ BL/DUSTY RAO JAZZ INF14N»1 
2293 PERFIDIAA DONT U DO RTTE»DISC233V}3 WO DOWN BY RIVER/PANAMA JAZZUAHSNn 

DEXTER GORDON ALL-STARS ^-^S,"^ KNTERTADERS-folk 

22?4""SETTD7 PACE/Part2 SAV?13 N 7 37l 7 ^ITEs" E>ERHWOE/AINT 0K450?2V 

2295 CITIZEN BOPAlY KINDA LUV SWDIOT H HALL JOHNSO! CHOIR 

JIMMY OREEN OALIFOR!)UNS 7 37 2 JTfeU TlT BATTLE/BYE4BYE VI446W 

723-<TdonT Want kisses/luv dreambwayi3obe ^J^f,.^?^.' J^t^t 

MARIE GREENE (lntroBvFlbberMgee4MoITy 



TGWwTn7Ar"on"ey,FoBter,Usletood,Benford 7230"B0DY i" SOUL/STARDUST 0OM1502E^ 
2148 COAL BLACK SHINE/SWEET CIRCLE N- 
(01asol,Welatood,Traeger,Strong — 
214? WILDCAT BL/BLUES,FOWLSR C0U584 N 

2150 OLD FASH LUV(FeaDlokWellRAMP3 N 

2151 WHEN U WORE T.'LIP/TROUBLRJMPfi)- 
BSRT WILLIAMS 

■2lj2 DTdooI SPORTS/111 NEUTR COal817E 
2153 LAWDY/WONDERFUL DAYS COa2710E 



4 JOE BILLINGS - folk 
■2"231~LtiHE's7ilJ RR7B - 'l(0H'MJAIL VI4O082E 
2232 SAILOR JACK(dlg)Y DID VI40121v# 
BLUB DIAMOND ORCH -Supertone label 
■523"3~chan"t jTJngIe/shoo BOOO SU9574V 

BLUE ROOM ORCHESTRA 
7234 - 0TfeSS~W!fo7RohaldLanoe BWAY1246E# 
BRUNSWICK MILITARY BAND 
7255 - S7ARS - STRTj>E"S4tVERyPREP BR2010Efl' 



T257 "AN f LUV/HelenForraat VDISC613 N 
SANDRA ORDES alnga the bluoa -Robin 
■22^8 DIDNT""OIVE" ME CHANCE/B R0B12? N- 
OULF COAST MINSTRELS 
729"9 DARKT6W C'MPMESTTN/AINT C014004N 
OOLDEN MELODY BOYS -Dompe 4 Phll-FOU 
730b GUITAR RAQ'/firilllamHald PARA3l6?E- 
BanJoSoloByHald,DollDanoa MlnBld $4 
REV K.O. HANES_-Folk Evangellat,Uhusuu.l 
'FaramounT pleture labal-rare-$5 mln 
2301 SIN 4 REMEDY/TRANSACTI PARA3058 E 
LIONEL HAMPTON STARS 
TrySl SLmE - HAMP/BABAREBOP 

2303 AIR MAIL SPE0IAL/Pt2 

2304 SAVE IT PRETTY UAUA/ 



2305 DRUUP STOMP/CONFESS IN 
O/SH 



2154 MOON SHINES/SOMEBODY COa284?E 

2155 BRO LOitDOWN/ONEXPECTDLY COa3508EJ« TEDDY HUNN'S OROUP - Olltedge.MonetM 

2156 NOBDY 3IZNESS/KEY2CELLAR " 2750E- mCTlSm LIVE 1ERE NO MO OILT532N 
CLARENCE WILLIAMS JazzBand ROY CARROL SAIIDPOINT ORK -Goodman $2 

™«™""i",™; : 8 '°'"t;r u ;"DRKc ra .-« 1 gn^rifc-sSffY/THRILLER BL BB1136B3#$1 223rKD!OH0RSES/La.0oll 9 glanVELV2318E 
707rD0NT r0J?(BltNoGroove)TOKE BB6353yUj50 n ' BOTTW.LANDdmi/LONC^E C014244VJ3125 CANNON JUG STaTSRS_$3 mln bid 

2077 BACK DOOR/OONNA MOVE D S° V V,: , H: 215? BREEZEAlOTOTAIH CITY CO14422V$1.502238 MB;GLEV?00D7MADIS0M RAO VI21267V 

2078 WASHBD BARREL HS SOt.'O/ ^72?1N-*1.50 2160 WILDCAT 3L/KC MAN BL 0K4?25VO $1.25 BILL_CARLSEN OHCH 



DE18754 NE 
DE18880fie' 

VI26535 E 
VI25658 E 

2306 UOOD4SWmo/sH0BSHINER VI26011 V r l' 

2307 UEURIES OF U/JUUP JIVE VI26304 t/t 
MARION HAR.IIS sings 

2308~CflOSs5Yl PAPA/LUVY COME BR24?4 E- 
230? I AINT OOT NOBODY/DADDY COa3371 E 
SISTER HARRIS with Nubian 5 0M5T 

73To~be'aT:e~st' mama/lapfdi bl PEI2050 

HAWOD'S JUBIL2E SDIGSRS-rarel2100 



2373 W7nl&D"DfK7L0NKLY ROBIN DE27651N 

2374 BRINO JUQ WMt/OATOH EU DI27656N- 
JJ JOHNSON Boppers 

7375 - B'ONE'OLOaY/VERNON VALLEY SAVJ42N 
JAMES P._J0HNSON - piano solo 
7376 - n£PRSSST5NS7BOOOIESTRIDE ASH1001N 
JAlESsTUMP JOHNSON AND HIS PIAN0-$4mln 

7377~sh"iTcher bl/duck yas 0RS704? v# 

JOIMIY JOHNSON ORK 

7378~WAH~WW"07ty | * v mLDAY VI22468E# 
PROF_JOHHSON-flneSplrltualOospel3anotfy 
737?~6LD~TTjffi' KELIOION/SAFETY DE48204I 
REV._A JOHNSON-FlneOospelJumpaBsnp 
7370 OOD~bO"NT LIKE IT/IF I OLORY4011E# 
JUBILEE GOSPEL TEAM-SanetlfTedVooal$2 
73BTDE'ATirWrLT; 7JAlL FOR ME/PARA12837V#V 
above pupalOoaepelBluealflthOtrAAeaordlan 
JUBILEERS- oowboy folkbllly Items 
73 - 8"2~Sl&rAN'T0NI0 MOONLITE/ BB8874B!i 
KENTUCKY THROBRKADS - raraFolk-Paramount 
7383"HE" C"0MET*H7TTLt WE kEET P305? N 
FRANK KERNELL-WhlatllngSpealltys 
Baok - In T?55 on one-sldedAnolentVlotops 



207? OREHOUND BUS/OH JOE BB8540ES< $1.50 
2080 PROWL HOUNDOO/TEAR CLOTHES ME61055V$1 
WASHBOARD WONDERS-Sklf fle-Kazoo,\1shbd,vln 
70o"l""A'Dff RITE7TAKE TO YOU 
OEORQE DEWEY WASHDIOTON-flnaBorltone 
70'52""sT r EEL""0F BLUES/^lfTciHELLO C01700 N 
2083 SUN AT WIHDOW/UARCHIN HOME "1777 N 



M^lTFOnGOT GLOVESA'-ANY 3WAY148OE-V0 
CARTER BROS. 4 SON - folk 



2161 OET IT FIXED (l"oraok) OK8267Y.' 

2162 BLACKSNAKE BL/OL FOLKS "8465Wr$2 
SSSi Y S«l 2163 LAZY MAKaAT.CITY BLU OK85?2'/$1.50 22^0 LIZA 7ANE/SADDLE UP 0K45202E„'E 

il 2164 MICH.WATER BL(pl m oSolo)OK8806V,^2 OARTER_FAiaLY 

2165 HOT LUVIN/SHOUT SISTER HE15403V/^2 "« EtmJllS TFORTY THREE/ VI400B?V 

2242 JOIff! maDY/BLUE EYE BOY"40130W 



2384 WHISLTDIG COON VI4103 V 

p los 2385 WHISTLDIO BOWERY BOY VI427? E 

73l2 - P£TTER STOMP/aennleMotonVI21584 
JOE HAYHES BAND 



2387 ROCK ABOUT SARA JANE/ BR800?1N 
PAUL MARES SOCIETY FRIARS ORK 



wM^ram hum ME708O1E- Jg™J » ™l?" i 3 2 A l 0W b f d 8ai - 

2314 MUSIC 00 ROUND/RYTl^lnRY PS602O7E- &S"VTO SERe\(ADv/ ™Sc668E > 
FLETCIER IEKD3.S0N ORCH-VDlao $5 »ln bid «W ° "**f»? R ^*° E / ± ZJZ 
73T5""FEAfrU73"?RU; lEATOIalBoCootleWlllloma - That a It felk., the end- 



' ; 
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SWINGING 
WITH ZACC 

by MIKE ZACCAGNINO 






HARRY DIVITO 

My column for this month, is dedicated to Harry Divito, a trom- 
bonist of the first order, who at thirty -five years of age, has 
played with more bands, and has seen more activity, than some 
musicians see in a lifetime. Harry broke into the music world in 
1940 with the band of Tommy Reynolds. This incidentally, was 
when Harry was only 16 yrs. old. In 1941. he joined Leo Reis- 
man on a goodwill tour of South America, visiting many of the 
South American cities there, and on his return to the USA, he 
went -with the bands of Isham Jones and Georgie Auld, who at that 
time had a big band. In 1942, Harry worked with Les Brown and 
Benny Joodman, and the following year 1943, he made his first 
records with the Harry James band for Columbia. He remembers 
vocalists Helen Forrest and Johnny McAfee being with the band, 
along with drummer Mickey Scrima, but not any of the record 
titles. He later joined Mitchell Ayres, and remained with him 
until the end of 1943, after which he heard the bugle of Uncle 
Sam summoning him to duty. While in the Army, Harry played 
with the Glenn Miller band and made many V Discs/ Returning 
to civilian life once again in 1946, Harry joined the Sam Donahue 
orchestra and later Ziggy Elman's band, both of which he recorded 
with, making Bluebirds with Sam and MGM records with Ziggy. 
From hereon begins a parade of bands, which Harry was associated 
with, 1947 - Charlie Spivak, 1948 - Stan Kenton, 1949 - Boyd 
Rayburn, 1950 - Eddy Duchin, and in 1951 he played the Para- 
mount Theatre with the following, Stan Kenton, Russ Case, Hugo 
Wtnterhalter, Gene Krupa, Skitch Henderson, Bobby Sherwood. 
In 1952, Harry began getting into the TV field, doing Jingles, 
Transcriptions, and commercials. In 1953, he worked with Jerry 
Gray at the Paramount, after which he joined Phil Napoleon for a 
Canadian tour, with the group consisting of Gail Curtis (clary) 
eddy Napoleon (piano), Jerry Stutz (bs) and Harry Jaeger (dms). 
jpon returning, the band did a stint at Basin Street, after which 
Harry joined Napoleon at Nick's in Greenwich Village. It was 
already 154, and the band included Johnny Varro, (p) Pete 
Rogers, (b) and Lew Koppelman (dms). During this time, Harry 
also recorded with Neal Hefti, who was on a big TV spectacular 
with the Kenton band, and also recorded behind singers, which 
included Giselle MacKenzie and Johnny Mathis. During 1955-56, 
Harry continued making TV jingles, plus the beer commercials' 
and transcription dates. In the Summer of 57, he went into Nick's 
with the "Empire City Six" (See RR #21) and later joined Mousie 
Alexander (dms). In 1958, he joined Pee Wee Erwin at Nick's, 
replacing Andy Russo, whose untimely and sudden passing was a 
shock to all. The band included Kenny Davern (clary) Johnny 
Varro (p) Irv Manning (b) and Mousey Alexander (dms) later re- 
placed by Tony Spargo. In 1959, Phil Napoleon came into Nick's 
and the band now had Gail Curtis, (clary), Pete Rogers (bs). The 
rhythm remained thesame until March, when Sonny Igoe replaced 
Spargo on drums, and also Sal Pace replacing Gail Curtis on 
clary. During this time Harry kept busy recording constantly with 
various bands and also behind many singers. In July of 59, Pee 
Wee Erwin returned to Nick's, and took over the band, with the 
only change being Kenny Davern for Sal Pace on clarinet. The 
band remained at Nick's until Feb. of 1960. It was certainly a 
wonderful band to listen to and brother, it swung when it had to 
thanks to a wonderful rhythm section, namely Johnny Varro's 
piano, Pete Rogers strong bass, and Sonny Igoe's solid drumming. 
Each member had a tune to feature their talents, and Harry Divito 
wouldwow the people with hisrendition of "Saint James Infirmary" 
or "Basin Street Blues." 

Happily married and living in the Bronx, Harry calls Trummy 
Young, as his first inspiration, followed by the late Jack Jenny. 
Today, among his favorites are Lou McGarity, Abe Lincoln and 
J. J. Johnson. Harry is constantly being sought by many leaders 
for dates, and he has turned down many offers to go on the road, 
and even to Europe. I for one am delighted to be able to do a 
column on Harry Divito, not only because of his wonderful trom- 
bone artistry, but also because he's such a great guy personally, 
id I'm not alone when I say this. 



EUBIE BLAKE 
compiled by Mike Montgomery 



Following is a list of piano rolls 
played by Eubie Blake (sometimes spelled 
"Ubie" on the label). This is an explo- 
ratory listing and is by no means complete 
or authoritative inho.ing the last word on 
the subject. The months given as the re- 
lease date may not be entirely accurate. 
Rolls marked with an asterisk are in the 
Montgomery collection. The roll of 
"Don't Tell Your Monkey Man" is in the 
T. J. Tichenor collection of St. Louis. 
List compiled by Michael Montgomery , 
November 1959. Additions or corrections 
are welcome - send them to 722 Spring 
Street, Ann Arbor, Michigan. 
August 1919 

Rythmodik---Save Your Money, John 
(Assisted by E. W. ) 

Rythmodik — Mirandy 

Rythmodik — Good Night Angeline 
(Assisted by Edgar Fairchild) 
January 1921 

• Melodee 4153 Broadway Blues 

(played by "Ubie Blake") 

* Melodee 4199 Crazy Blues 
February 1921 

* Melodee 4241 Strut Miss Lizzie 

• Melodee S2949 Home Again Blues 
March 1921 

• Melodee S2966 Don't Tell Your 

Monkey Man 

* Melodee 4259 Boll Weevil Blues 
April 1921 

• Melodee S2985 Wang Wang Blues 

* Duo-Art Song Roll 10091 

Negro Spirituals: 1) Go Down Moses, 
2) I'm a Rolling, 3) Nobody knows 
the Trouble I see, Lord, 4) I Got 
Shoes (played by "Ubie Blake") 
May 1921 

Melodee 4371 Memphis Blues 
September 1921 

Melodee _ Dangerous Blues 

October 1921 



Republic or Melodee Gypsy Blues 
November 1921 
Melodee Arkansas Blues 

BEHIND THE COBWEBS Cont'd | 

copies of these records is extremely dilti- 
cult. So, everyone's help is needed! 
Most of the label names probably exist 
only with one catalog number, but we 
have no idea how many are under the 
Gennett name itself. 

No room this time for any of the other 
features. As always we are most anxious 
to have data on issues of the small labels 
of the twenties. If you will send us a list 
of the label names and catalog numbers of 
such records you have or have access to, 
we will then ask for data on just those 
which we have no data for as yet. Pa the 
and Perfect data is most urgent at this 
time as we are typing up the Perfect 
Numerical for a forthcoming issue of this 
magazine. We would like to have data 
• for any we are still "blank" on. Perfect 
catalog numbers (with corresponding Pathe 
number in parentheses) most desperately 
needed are: 



14011(02071?), 14015(0205?4), 14020(020768), 
14064(020845), 14136(0209??), 14146(021022), 

14259(036078), 14424(036243), 14510(36329), 

14515(36334), 14547(36366), 14552 (36371), 

14575(36394), 14577(36356), 14580(36399), 1 
14590 (36409) , 14597 (36416) , 14622 (36441) , 

-13- 



14637(36456) , 14647 (36466) , 14653 (36472) , 
14655(36474), 14670(36489), 14672(36491), 
14676 (36495) ,14682 (36501) , 14689 (36508) , 
14697(36516) , 14718 (36537) ,14722 (36541) , 
14736 (36555), 14745 (36564), 14750 ((36569), 
14755 (36574) ,14802 (36621) ,14806 (36625) , 
14814(36633) ,14817(36636) ,14820 (36639) , 
14330(36649), 14835(36654), 14842(36661), 
14843(36662), 14858 (36677), 14863(36682), 
14871 (36690) ,14876 (36695) ,14880 (36699) , 
1488 5 (36704) ,14887 (36706 , 148 96 (3671 5) , 
14912(36731),14927(36746), 14928(36747), 
14929 (36748) , 14931 (36750) , 14932 (36751) , 
14937 (36756) ,14941 (36760) , 14955 (36774) , 
14960 (36775>),14965(36784),14966(36785), 
14969 (36788) ,14981 (36800) ,14986(36805) , 
14988 (36807) ,14939 (368O8), 14992 (36811) , 
14993 (36812), 14998(36817), 15006(36825), 
15010 (36829), 15018(368^7), 15020 (36839), 
15023 (36842) , 15033 (36852) ,15036 (368 55) , 
15045(36864),15047(36866),15056(36875), 
15059(36878), 15060 (36879), 15065(36884), 
15070 (36889) ,15072 (36891) ,15076 (36895) , 
1 5079 (36898) ,15081 (36900) ,15086 (36905) , 
15097 (36916) ,15102 (36921) ,15103 (36922) , 
15115(36934), 15116(36935), 15123(36942), 
15131 (36950), 15134(36953), 15138 (36957), 
15140 (36959) ,15145 (36964) ,15162 (36981) , 
15165(36984), 15169(36988), 15170(36989), 
15173 (36992),l5i87(37oo6),15l?l(37oio), 
15192(37011), 15198 (37017), 15202(37021), 

15204 (37023). RACE SERIESl 103( 7503), 

105(7505), 109(7509),U1(75H),112(7512), 
114(7514) ,118 (75I8) , 121 (7521) ,123 (7523) , 

124(7524),128(7528),131(7531), 133(7533), 

134 (7534) p ■ 

The following we have data for from 
"sunken label" pressings but need the 
masters numbers from non-sunken label 
pressings or other (foreign or domestic) 
issues: 

14776 (36595), 14782 (36601), 14784 (36603), 

14792 (36611) ,14800 (36619) ,14801 (36620) , 
14810 (36629) ,14811 (36630) ,14813 (36632) , 
14815 (36634), 14816(36635), 14819(36638), 
14821(36640), 14823 (36642), 14825(36644), 
14826 (36645), 14828 (36647), 14829(36648), 
14831 (36650) ,14832 (36651) ,14836 (36655) , 
14837(36656), 14838(36657), 14839(36658), 
14840 (36659), 14841 (36660), 14844 (36663), 
14846 (36665) , 14848 (36667) , 14849 (36668) , 
14850(36669), 14852(36671), 14853(36672), 
14854(36673), 14855(36674), 14856 (36675), 
14859(36678), 14861(36680), 14862(36681), 
14864(36683), 14865(36684), 14866(36685), 
14867 (36686) , 14868 (36687) ,14869(36688) , 
14870(36689), 14372(36691), 14873 (36692), 
14874(36693) ,14875 (36694) ,14877(36696) , 

14878 (36697), 14879(36698), 14881 (36700), 
14884 (36703) , 14886 (36705) ,14888 (36707) , 
14889(36708), 14891 (367IO), 14892 (36711), 

14893 (36712), 14894 (36713), 14895 (36714), 
148 97(36 716),149QQ (36719), 1 -490l( 3672o), 

•14902 (3672I), 14903 (36722), 14905(36724)thru 
14911(36730), 14914 (36733), thru I4926(3^7"45l, 
14930 (36749) ,14933 (36752) ,thru W936 (36755) , 
14938 (36757) ,14940 (36759) ,14942 (3676I) thru , 
14945(36764),14947(36766),thru 14952(36771), 
14954 (36773), 14956 (36775) ,W57 (36776), 
14959 (36778) ,14961 (36700) ,thru 14964 (36783) , 
14967(36786), 14968 (36787) ,T497o (36789) thru 
14978 (36797) , 14980 (36799) , 14983 (3680 2) thru 
14985 (36804) ,14987 (36806) ,14990(36809)7 
14994(36813),1499*5(36815), 14997(36816), 
15001(36820), 15603(36822). 15004(36823), 
15008 (36827) , 15009 (368 28) , 15011 (36830)thru 
15017(36836), 15021(36840), 15024(36843), 
15031(36850), 15035 (36854), 15038 (36857)thru 
15040(36859), 15043(36862)o 

We need composer credits for some of 
;he other items - if you wotiJ list your 
Perfect and Pathe issues for us we'll let 
you know which we need credits from. 
Let us hear from YOU! Contact us at 
Salem Road, RFD 2, Pound Ridge, New 
York or c/o Record Research. Until next 
time, so long. 



SEARS ROEBUCK & THE COUNTRY BLUES (Cont'd ). 

Jug Band release and Josh White's releases seemed to have caught 
on. The Mandy Lee record was finally dropped. The success was 
too good to last. There had been a slight improvement in the 
economic situation, but in 1936 there was a new slump. Under 
the new heading "Race Records" there were only two releases, 
both obscure religious performances. The blues records were 
dropped from the catalog. 

In the fall of 1936 Sears began remaindering the old Victor 
catalog at six for $. 55, adding only a few new releases. There 
were two new blues records, the last to be advertised before the 
second World War, 
8641 I'm A RattleSnakin' Daddy /Somebody's Been 

Playing With That Thing Blind Boy Fuller 

8658 Flood Water Blues Parts 1 and 2 Levee Joe 

Perhaps the tasteless Blind Boy Fuller release was intended to 
ake the place of "I Needs Plenty Grease In My Frying Pan." The 
1937 recession finished its chances. The new catalog listed only 
a single page of records, with two religious race items. The 
Fuller release was listed again in the fall of 1937, but it was 
discontinued the next spring. 

Sears Roebuck did not try to sell country blues again in the 
years before the second World War. Their half-hearted efforts to 
promote a blues line had been largely unsuccessful. Only one 
important release, the Kelly's Jug Band release, and only three 
important singers. Josh White. Walter Roland, and Blind Boy 
Fuller, found their way into the catalog. In the catalog pages 
there is only a scattering of blues material, but more important, 
there is a glimpse of the policies and methods of a mail order 
house selling the country blues. 



THE TIRED QJLD STANDARD S ( Cont'd) 

Forever , Something I Dreamed Last Ni ght. Broken Hearted , 
Moon Song. Poor Pierrot, Make I t Another Old Fashioned. Please 
and Here Lies Love . M y Man has not been neglected, but some 
of those who have essayed it have made me wish they hadn't, in- 
cluding, to my surprise, Pearl Bailey and Peggy Lee. Pearl 
Bailey was given a chance to do justice to W.C. Handy in an LP 
devoted to his works, again only because of the film based on his 
life. Although she had the Don Redman backing that served her 
so well on some of the standards she did for Coral (including Rfrflj 
of the B lues, My Ideal . TppxTpot 4 ..Tootsie, World Weary, Me 
and My Shadow ) the results were not as exciting as they should 
'have been": — Tne orchestra seems too heavy for Handy and often 
the arrangements are too lush, and Pearl herself does not quite 
get into the Handy idiom. Basically, the flaw here is the same 
as on her My Man: she doesn't have the pathos these heart -felt 
blues demand. 

The greatest representation on records by far seems to be of 
mood music, and there again, the powers that be have doggedly 
stuck unswervingly to the Mantovani idea of what an atmospheric 
j piece should be. so that one and all they sound the same and 
while this evidently evokes pleasure to many it is enervating to 
others. Smaller groups, with more varied instrumentation (it 
seems to me this should always include, and feature, a piano), 
with much less emphasis on sentiment and violin choirs, could 
do wonders with many of the forgotten mementoes of yesterday, 
such as Song of Songs , IfLgve Were_All (the Axt-Mendoza. not 
the Coward one). Qut ofthe Dusk_tp_ You. gffanfte Interlude, In 
Shadowland, Once Upon a Time, not to mention the spnghtlier 
"vignettes' of the"~Nola variety (don't mention the dreadful 
modernized interpretation of Nola) including BambaJ.ina. Wild 
• Flower . Forget -M e -Not, Rendezv ous, In the Shadows. Pirouette, 
Narcissu s, Le Secret and countless others. 
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JAZZ JOURNAL 

A 40-page monthly magazine crammed with news, interviews, 
articles, record reviews, photographs, discographies. All 
aspects of jazz are covered, from work songs, rhythm-and- 
blues and New Orleans to mainstream and the latest modern. 

Jazz Journal first appeared in 1948. and is still going strong. 
Try it, and see why. 

Please send Jazz Journal monthly. I enclose $4.50 for an 

annual subscription, to commence with the 

issue. 

Name 

Address ' 

SPECIAL RATE FOR U.S. SUBSCRIBERS: Three years for $12.00 

JAZZ JOURNAL, The Cottage, 27 Willow Vale, Shepherds Bush, 
LONDON, W. 12, England. 



